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BRIEFBIOGRAPHYOFKAZUOISHIGURO

KazuoIshigurowasborninNagasaki,Japanin1954.HemovedwithhisparentstoGuildfordin

SouthernEnglandin1960whenhisfatherwasrecruitedtoworkasamarinebiologistforthe

BritishNationalInstituteofOceanography.IshigurodidnotvisitJapanagainuntilhewasinhis

thirties.Ishigurowaseducatedataboys’schoolinSurrey,andattendedtheUniversityofKent.

Asateen,hehopedtobecomearockmusician.IshiguroreceivedamastersattheUniversityof

EastAnglia,whereAngelaCarterbecameanearlymentorandhestudiedwithMalcolm

Bradbury.Ishiguraenjoyedcriticalacclaim startingearlyinhiscareer,andwontheWhitbread

awardforhissecondnovel,AnArtistoftheFloatingWorld.HehasbeennominatedforGreat

Britain’smostprestigiousliteraryprize,theBooker,fourtimes,andwonitin1989forThe

RemainsoftheDay.In2017,hewasawardedtheNobelPrizeforLiterature.Thecommittee

justifiedthedecisiontoawardtheprizetoIshigurobysaying:“innovelsofgreatemotional

force,[Ishiguro]hasuncoveredtheabyssbeneathourillusorysenseofconnectionwiththe

world.”Ishiguroismarriedandhasonedaughter.

HistoricalContextofAnArtistoftheFloatingWorld

AlthoughthedestructionanddefeatofJapanduringWorldWarIIgivethenovelitsimmediate

context,thenovelismorebroadlyconcernedwithtransformationsinJapanesesociety

occurringthroughoutthefirstfiftyyearsofthetwentiethcentury.Inthefirsttwodecadesofthe

century,theeconomyboomedasaresultofmodernization,industrialization,andthe1868

openingofthecountry’seconomytointernationaltrade.Inthe1920s,theeconomysawacrash,

andpovertybecameathornyproblem,especiallyamongpeasantsandindustrialworkers.

Nationalistsentimentbegantorise,withmanyinJapanadvocatingforaJapaneseempirein

AsiathatwouldrivaltheempiresofEurope.In1931,JapaninvadedManchuriainaquestfor

greaterresources.Thewartherewasrenewedagainin1937.FollowingtheJapanesebombing

ofPearlHarborin1941,Japan’sterritorialpossessionexpandedtoencompassHongKong,the

Phillipines,andotherpartsofAsia.Japanthenbegantolosethewar,butrefusedtosurrender

untillongafterithadbecomeclearthatthewarcouldnotbewon.Nationalistpropaganda

advocatedthatordinaryJapanesecitizensandsoldiersmakeenormoussacrificesinthename

ofcountryandemperor.ThewarendedwiththeatomicbombingofHiroshimaandNagasakiin

August1945,althoughtheseeventsareneverreferredtointhenovel.Afterthesurrender,many

Japanesewereeagertomoveonfrom thedevastationtheyhadsuffered.Theywereextremely

interestedintheideasofdemocracyandcapitalism preachedbytheAmericans,whooccupied

thecountryfrom thewar’senduntil1952.IntheperiodsduringwhichOnoiswritinghis

narrative,theAmericanoccupiersfocusedintensivelyonbuildinguptheJapaneseeconomy,a

historicalprocessreflectedinthechangingcityscapethatOnorecords.

OtherBooksRelatedtoAnArtistoftheFloatingWorld

TheNorikotrilogyisasetofthreefilmsmadebythedirectorYasujiroOzuin1949,1951and

1953.Ishiguromakesclearhisdebttothethreefilmsbynaminghisprotagonistsafteractors

andcharactersinthefilms.Forinstance,thefilmsfeatureacharacternamedNoriko,whois
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playedbytheactressSetsukoHara.TheplayalsofeaturesasupportingactressnamedHaruko

Sugimora,anamewhichrecallsIshiguro’scharacterAkiraSugimora.Eachofthethreefilms

revolvesaroundthequestionofwhetheritsprotagonist,Noriko,willmarry,butineachfilm

Noriko’slifeandcircumstancesareradicallydifferent.Intherealm ofliteraryfiction,AnArtistof

theFloatingWorldshowsdeepsimilarities—initsthemes,structure,andevencharacters—tohis

laternovel,TheRemainsoftheDay,whichcentersonthereflectionsofaBritishbutlerlivingin

theyearsafterWorldWarIIandattemptingtocometotermswithhisemploymentbyNazi

collaborators.Ishiguro’sworkalsosharesitsthematicconcernwithmemoryandguiltwith

worksbyhiscontemporary,IanMcEwan.

SummaryofAnArtistOfTheFloatingWorld

ThenovelbeginsinanunnamedcityinJapaninOctober1948.ThenarratorisMasujiOno,a

retiredartistwholostbothhissonandwifeduringthewarwhichalsocausedseriousdamage

tohisbeautifulhouse.Onorecallsthepreviousmonth’svisitofhisolderdaughterSetsukoand

hersonIchirowholiveinadifferenttown.Thewholefamilyisconcernedaboutthemarriage

prospectsofOno’syoungerdaughterNoriko,because,ayearbefore,Norikohadbeenin

marriagetalkswithamannamedJiroMiyakewhenhisfamilywithdrewfrom negotiations

undermysteriouscircumstances.Norikoiscurrentlyatthestartofnewmarriagetalkswitha

mannamedTaroSaito,butatnearlytwenty-six,sheisconsideredoldtobeunmarried.Onois

annoyedbecausehefeelshisdaughtersbelieveheknowstherealreasonwhythemarriage

negotiationsbrokeoffandishidingitfrom them.

Ichiroisfascinatedbyaposterforamonstermoviethathesawatthetrainstation.Ono

decidestotakeIchirotothemoviethenextday,buthisdaughterNorikosaysshehasmade

plans.Setsukosaysthatshewillstaywithherfatherthenextday,andOnoandIchirocango

seethemonstermoviethefollowingday.Thenextday,Setsukosaystoherfatherthatitmaybe

wisetotakeprecautionstopreventcertainfactsabouthispastfrom comingintothehandsof

theSaitofamilywhentheyinvestigatetheOnofamilybackground.Thedayafterthat,Ichiroand

Onogotothemonstermovie.Onthewaythere,theyrunintoTaroSaito’sfather,whotellsOno

thathehasdiscoveredtheyhaveamutualacquaintance:Mr.Kuroda.

OnointerspersesreflectionsaboutthepastandpresentintohisaccountofSetsuko’svisit.He

describesthetimehespendsatMrs.Kawakami’splace,thelastbarstandinginanareathat

hadbeenapleasuredistrictwithanumberofbarsandrestaurantsintheyearsbeforethewar.

There,heandhisformerpupilShintaroreminiscewithMrs.Kawakamiabouttheolddays.Ono

alsorecountshisroleinbringingthepleasuredistrictintoexistence.Asaprominentartist,he

hadwrittentotheauthoritiesandgottenthem toplacetheirsupportbehindabar.Thebar,

calledtheMigi-Hidari,becameaplacewhereOnoandhisstudentsoftendrankandtalkedabout

theroleoftheirartinbuildingagreatnewfutureforJapan.Onoalsorecallsanincidentfrom his

ownchildhoodwhenhisfathertoldhim hewoulddisgracethefamilyifhebecameanartistand

thenburnedOno’spaintings.Onoalsorecollectsseveralrun-inswiththeyoungergeneration.He

remembersrunningintoJiroMiyakeandhearingfrom him thatheisgladthatthepresidentof

hiscompanycommittedsuicidetoatoneforthecompany’sbehaviorduringthewar.Healso
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recallsaconversationwithSetsuko’shusbandSuichiatthereceptionafterhissonKenji’s

funeral,whereSuichiexpressesangeroverthemanymembersofhisgenerationthatwerekilled

duringthewarandthemanyleaderswhohavebeentoocowardlytotakeresponsibilityfortheir

roleduringthewar.Finally,Onodescribeshisfirstvisittoanoldcolleaguetomakesurenothing

from hispastgetsinthewayofNoriko’smarriage.HevisitshisoldcolleagueMatsuda,whohas

beenill,intheArakawadistrict.Matsudatellshim thathewillbesuretosayonlykindthings

aboutOno,butadvisesthatheseekouthisformerpupilKuroda,ifheisconcernedaboutthe

investigation.

ThesecondsetofrecollectionsarerecordedinApril1949andcenteraroundNoriko’smiai,a

formalmeetingbetweentwofamilieswhoareconsideringmarryingtheirchildren.Onofirst

describeshowhehasafalling-outwithShintaro,whoaskshim towritetoapotentialemployer

andtellthem thatShintarodisagreedwithOnoaboutworktheydidtogetherduringthewar.Ono

saysthatitmayseem thathewasharshwithShintaro,butexplainsthatShintaro’svisit

occurredonlyafewdaysafterthemiai.

OnodescribesNoriko’sbadmoodandincivilitytohim intheweeksleadinguptothemiai,and

saysthatNorikodoesnotknowallthatheisdoingtomakesureherweddinggoesahead.For

instance,OnogoestovisitKuroda.HeisletintoKuroda’sapartmentbyKuroda’sprotégé,Enchi,

whomistakesOnoforsomeoneelse.WhenEnchirealizesOno’strueidentity,heasksOnoto

leave,sayingthatheissureKurodawouldnotwanttoseethemanwhoisresponsibleforhis

havingbeenbeatenandinjuredinprisonandlabeledatraitor.

Atthemiai,Onodrinksquicklyandismadeuncomfortablebythestiltedconversation.

Eventually,heinterruptstheflowofconversationtomakeadeclarationthathecanadmitthat

hemademistakeswithsomeoftheworkhedidandmayhavebeenabadinfluenceinthe

country.HethinksthatTaro’sfather,anartexpertnamedDr.Saito,approvesofhisstatement.

Afterthat,theconversationloosensupanditseemsclearthatNorikoandTarolikeoneanother

ThethirdsetofOno’srecollectionsisrecordedinNovember1949andcentersaroundanother

visitSetsukoandIchiropaytothefamilysomemonthsafterNorikoismarriedtoTaroSaito.

DuringawalkinKawabePark,SetsukosaystoOnothatshewasconcernedtohearthathehas

comparedhimselftoacomposerwhowrotehighlyinfluentialnationalistsongsduringthewar

andrecentlycommittedsuicidetoatoneforhisroleencouragingthebloodshed.Onotriesto

reassurehisdaughterthatheisnotconsideringsuicide,butshesaysotherthingsthathefinds

upsetting.Setsukosaysthathedidbeautifulwork,butitwasnotatallresponsiblefor

influencinganythingduringthewar.Onopointsoutthat,thepreviousyear,shehadseemedto

thinkhiscareeragreatliabilityinNoriko’smarriagenegotiations.Setsukosaysshedoesnot

rememberanysuchconversation.Onoisshockedandpointsoutthathemadeastatement

duringthemiaiasaresultofhercomment.SetsukosaysthatNorikoandtheSaitosallfound

hisdeclarationverypuzzling.Onodefendshisstatementasappropriate,explainingthatDr.

Saitowasfamiliarwithhiswartimeworkandseemedtoappreciatehearingthathisposition

hadchanged.SetsukosaysthatshebelievesthatDr.SaitowasnotevenawarethatOnowasan
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artist.

Laterthatday,OnotakeshisgrandsonIchiroonanoutingandpromisesthathewillgetIchiroa

tasteofsakethatnightatdinner.ThatnightatthehomeofnewlywedsNorikoandTaro,Ono

triestoconvinceSetsukotoallowIchirototastesomesake,butSetsukorefuses.Duringthe

dinner,theyoungergenerationdiscusseshowhappytheyarewiththenewAmerican-style

leadershipatthecorporationswheretheywork.AfterIchirogoestobed,OnosaystoTarothat

itisashamethatDr.Saitoandhewerenotbetteracquaintedsooner,sincetheybothworkedin

theartworldandknewoneanother’sreputations.TaroagreeswiththisandOnolookstosee

howSetsukoisresponding,butshedoesnotseem toregisterthisatall.

Onointerspersesavarietyofreflectionsabouthispastinhisaccountofthisconversationwith

Setsukoandhisreactionstoit.Herecallsthemomentsixteenyearsbeforewhenhemovedinto

hishomeand,hesays,Dr.Saitoapproachedhim andsaidhowgladhewastohaveanartistof

hisstatureintheneighborhood.

Healsolooksbackfurtherintohispast,recallinghisrelationshipwithafellowartistnicknamed

theTortoise,whoworkedwithhim atMasterTakeda’sfirm in1913or1914,producing

Japanesepaintingsforexporttoforeigners.WhenOnogetsanoffertogotoliveandstudyat

thevillaoftheprestigiousartistMori-san,theTortoisecomeswithhim.Overthenextseven

years,OnoadoptsMori-san’sstyleofpaintingandbecomesMori-san’sprizepupil.Butinthe

early1920s,OnogetstoknowMatsuda,anationalistartappreciator,whoconvinceshim totake

adifferentdirectioninhisart.TheTortoiseishorrifiedatOno’sdisloyaltytoMori-san’smethods,

andMori-santellsOnothathemustleavethevilla.Onoreflectshowgratifyingitwasthat,in

lateryears,hisowncareertookoff,andMori-san’sdeclined.

ThefinalsetofrecollectionsissetinJune1950.OnorevealsthathehaslearnedofMatsuda’s

deathandrecountsthevisithepaidtoMatsudathemonthbefore.Onthisvisit,hetellsMatsuda

thatbothNorikoandSetsukoarenowpregnantandthatitwillsoonbefiveyearssincehiswife

Michiko’sdeath.Matsudasaysthattheyweretwoordinarymenwhomadeamarginal

contribution,butOnosaysthathebelievesMatsudaactuallyfeelsproudofhislife’swork.Ono

compareshimselfandMatsudatotheTortoisetoShintaro,sayingthatheandMatsudacanbe

proudtohaveboldlytriedtodosomethingambitiousthattheybelievedin,whiletheTortoise

andShintarohavenevertriedtoriseabovemediocrity.

Onoalsodescribeshowtheareathatusedtobethepleasuredistrictisnowfullofoffice

buildings.Hesitsinabenchoutsideoneofthesebuildingsandlooksattheenthusiasticyoung

officeworkers,whom hewisheswell.

OCTOBER1948

Summary
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Thenarrator,MasujiOno,describeshishomeandhowheacquiredit.Onoisnot,norhashe

everbeen,rich,andheacquireshislargeandeleganthouseinanunusualway.AkiraSugimura,

arespectedandinfluentialmaninthecity,builtit.Afterhisdeath,hisfamilydecidestosellhis

hometoabuyerwhom theyfeelwilldothehomejustice.OnoisapproachedbySugimura’stwo

middle-ageddaughters,whopresenthim withalowpriceforthehouseandtellhim theywill

investigatehisbackgroundtoseeifheisworthyofit.Thesistersaddthattheirfatherwasan

artappreciatorandknewOno’sworkasanartist.

Ono’swifeMichikoisoffendedbytheSugimuras’“high-handedness,”butOnoremindsherthat

theywillbeinvestigatedinasimilarwayinthecomingyearswhentheirchildrenstartthe

processoffindingspouses.PartofthereasonthefamilywantstobuytheSugimurahouseis

bolsterthefamilyreputationandimprovethechildren’smarriageprospects.Onohimselffinds

theideaofan“auctionofprestige”appealing.Hethinksthatmorethingsshouldbeawardedto

peoplethisway,insteadoftothehighestbidder.Still,hefeelsthattheSugimurasarerather

rudetohim:whentheyencounterhim theyoftenaskonlyaboutthestateofthehouse,instead

ofmakingpoliteinquiriesabouthisfamily.

WhileOnofeelsflatteredbytheSugimurafamily’sattention,hiswifefindstheSugimuras’

investigationintotheOnofamilies’reputationtobeintrusiveandsomewhatinsulting.Still,

realizingthatowningsuchahousewillraisethefamily’sstature,sheisconvincedthatthis

investigationbytheSugimuraswilleaselaterinvestigationsintothefamilywhenherchildren

arepreparingtomarry.

Yearslater,Onoreflectsthatafterthe“surrender”theyoungerofthetwoSugimurasisterscame

tovisitthehouse.MissSugimurahardlypaidattentiontoOno’snewsthatMichikoandtheirson

Kenjihadbeenkilled.Sheonlyseemedtocareaboutthestateofthehouse.Onowasannoyed

atthis,but,uponlearningthatshehadlostmostofherfamilyduringthewarandwasovercome

byemotion,forgaveherrudenessandshowedheraround.

OnoisreferringtothesurrenderofJapanattheendofWorldWarII.ForMissSugimura,the

damagedhouseisareminderofallthatshehaslostduringthewar.Onocanunderstandis

expressinghergriefbyfocusingintenselyonthehouse,whichsheseesasaphysicallegacyof

herfamily’sprominence.

Thehousewasdamagedduringthewar,especiallytheverybeautifulcorridorrunningalongside

thegardentotheeasternwing.MissSugimurawasneartearsatthesight,butOnoreassured

herthathewouldrepairit.However,suppliesremainedscarceforalongtimeafterthe

surrender,andOnohadtodedicateallavailablesuppliestorepairingdamagetothemainhouse.

WithonlyhimselfandhisdaughterNorikolivingthere,hefeltlessurgencytoopentheeastern

wing.Today,Onoreports,thecorridoriscoveredbysheetsoftarpaulinandfullofdustand

cobwebs.Onohas,however,repairedthedamagetotheveranda,wherehisfamilyhadoften

spenttimechattingbeforethewar.

OnorecallshismarrieddaughterSetsuko’svisitthepreviousmonth.Onthemorningafter

Setsuko’sarrival,Onoandhistwodaughterssitontheveranda,chattingastheyusedtobefore
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thewar.Norikotellshersisterthattheirfatherhasbecomemuchgentlerandlesstyrannicalbut

needsalotoflookingafter,becausehespendshisdaysmopingaroundthehouse.Ono

contradictsNorikobutdoessowithalaughtocommunicatethatheknowsthejabsareingood

humor.Norikoaddsthatshewon’tcomebacktolookafterhim aftershemarries.Setsuko

appearstogrowuneasyduringhersister’sremarksandshootsOnoaninquiringglance.Eager

tochangethesubject,shescoldshersonIchiro,whoisrowdilyrunningbackandforthonthe

veranda.SetsukocallstoIchirotocomesitdown,butheignoresher.

BecauseOnogivesverylittleinsightintohisfamilylifebeforethewar,Noriko’scommentthat

OnousedtoactlikeatyrantgivesarareglimpseintohowOnoisviewedbyhisfamily.It

suggeststhat,sincethewar,Onoseeshimselfashavinglostinanintergenerationalconflict

andnolongertriestostrictlycontrolhischildren.ItalsosuggeststhatOnoisanunreliable

narrator,becauseheneverdescribesaggressiveaspectsofhispersonalitylikethis“tyrannical”

attitudeNorikorefersto.

OnocallstoIchirotocomesitwithhim sothattheycandiscuss“men’sthings.”Ichiroobeys

andaskshisgrandfatherwhether“themonsterisprehistoric.”OnohasnoideawhatIchirois

talkingabout,butSetsukoexplainsthatIchirosawamovieposterwithamonsteronitthat

sparkedhiscuriosity.OnotellsIchirotheywouldneedtoseethemovietofindoutifthe

monsterisprehistoric,butthatheisn’tsurethemoviewillbeappropriateforayoungchildlike

Ichiro.Ichirobecomesinsultedatthisremarkandshouts,“howdareyou!”NorikodivertsIchiro’s

attention,sayingshewillnotbeabletolifttheheavytablewithouthishelp.

Seven-year-oldIchiroisimpatientwithanyonewhotreatshim likethechildthatheis.Heis

endearedtoanyonewhotreatshim likeastrong,powerfulman,andinstantlyenragedatbeing

treatedlikealittleboy.BytakingIchiro’sinterestinthemonstermovieseriously,Onocanbond

withhisgrandson.Ono’ssuggestionthatIchirowillbescaredbythemovie,however,outrages

hisgrandson.

Leftalonewithherfather,SetsukoasksifNoriko’smarriageisimminent.Onotellsheritisnot

andrecountshowNorikohasspokenindiscreetlyinthesamewayabouthermarriageinfrontof

strangers.Setsukofallsintothought,andOnolooksatherface.Hethinksthatshehasgotten

betterlookingasshehasgottenolder,justashermotherpredictedshewould.WhenSetsuko

wasyoung,Norikohadteasedherandcalledher“boy.”Setsukosaysthatsheimaginesitwasa

terribleblowforNorikowhen,theyearbefore,theMiyakefamilyhadcutoffmarriagetalksat

thelastminute.Setsukoasksherfatherifheeverheardanythingaboutwhytheproposalfell

through,explainingthatherhusbandSuichibelievestheremustbesomesecretreasonbehindit.

Coldly,Onotellsherhewouldhavetoldherthereasonifheknewit.

Inthepresent,Onoexplainsthatitmayseem likehewasshortwithSetsuko,butthiswasnot

thefirsttimeshehadquestionedhim abouttheMiyakes’withdrawalandhewasfrustratedby

thesuspicionthathewaskeepingsomethingfrom her.Onoprovideshisownanalysisofthe

Miyakes’withdrawalfrom marriagetalks,sayingthattheMiyakeslikelypulledoutatthelast

minutebecausetheyfeltthattheirsocialstatuswasinferiortotheOnofamily’s.Perhapsthey

waiteduntilthelastminutebecausetheywereconfusedabouttherightthingtodo.Jiroand
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Norikoclaimedthatitwasalovematch,butintheend,theydecideditwouldn’tberighttomarry

abovetheirstation.Digressingfurther,Onosayshegiveslittlethoughttostatusandisoften

surprisedathowhighlyheisesteemed.Forinstance,onarecentevening,hewasdrinkingin

Mrs.Kawakami’splace(abar),whenShintaroadvisedMrs.KawakamithatOnocouldhelpher

relativegetajob.OnorealizesthatShintaroisrememberingatimein1935or1936whenhehad

givenShintaro’syoungerbrotherYoshioarecommendation.Thetwobrothershadcometohis

hometothankhim,promisinghim theireternalgratitude.Onosaysthisvisitshowedhim how

farhisstatushadbeenelevatedthroughallhishardwork,somethingheneverwouldhave

noticedotherwisebecauseheisunconsciousofstatus.OnotellsShintaroandMrs.Kawakami

thathenowhasfewerconnections,buthewondersifperhapshedoesinfactstillhave

influencethathehimselfisunawareof.

Eventhisearlyinthenovel,Ono’sclaim thathedoesnotnoticehisownstatusseems

suspiciousinlightofhisdesiretodescribewinningthe“auctionofprestige”forhishouse.

Instead,Onoseemstobedeceivinghimselfintobelievingthatheoftenunderestimateshisown

status,becausehehopesthatheisactuallymistakenabouthowmuchhisstatushasbeen

diminishedintheyearssincethewar.Inthemid-1930s,Onobelieveshisworkasanartisthad

earnedhim influenceamongdecisionmakersandgratitudefrom thosewholookedtohim for

help.

Onosaysthat,evenifShintaroseemsnaïve,itisnicetospendtimewithsomeonewhoisnot

bitterlikemostpeoplethesedays.ItispleasanttovisitMrs.Kawakami’sandfindShintaroat

thesamebarhehasbeenvisitingforthelastseventeenyears.Shintaro,whowasonceOno’s

pupil,stilltreatshim withgreatrespectandaskshim questionsabouttechnique,eventhough

henolongerworksasarealartist.

Mrs.KawakamioftenteasesthegullibleShintaro,trickinghim intothinkingsheisseriouswhen

sheiskidding.Shintaroalsosometimesbelievespeoplearejokingwhentheyareserious.For

instance,onceShintarowonderedaloudwhathadbecomeofageneralwhohadrecentlybeen

executedasawarcriminal.OthercustomersinthebardisapprovedofShintaro’sadmiring

attitudetowardsthegeneral,butwhenMrs.Kawakamitoldhim thegeneral’sfate,Shintaro

thoughtthatshewasjokingaround.

Mrs.Kawakamihasbeenagedbythewar,andshehasverylittlebusinessatherbar.The

pleasuredistrictwhereherbarislocatedusedtobefullofmanybarsandpeoplestrolling,but

nowalltheotherbusinessesaregone.Intheolddays,manyartistsandwritersspenttheirtime

talkinganddrinkinglateintothenight.

Ono’sfavoritehauntintheareawascalledMigi-Hidari.Hehelpedthebarbecomethemost

prominentoneintheneighborhoodandhadbeenprovidedwithhisowntable,wherehisbest

studentswouldsitandtalktohim.

OnorecountshowheoncetoldhisstudentsassembledattheMigi-Hidariabouttheincident

withShintaroandhisbrotherYoshio.Shintarohadnotbeenoneofthetopstudents.Ono’s

protégéKurodahadmockedShintaroforhisextremegratitudeatOno’sintercessiontohelphis
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brothergeta“merewhite-collarjob.”Onosaidhewassurprisedtosee,basedonhisabilityto

getYoshioajob,howfarhisstaturehadgrown.KurodarepliedthatOnowasextremelymodest

andhadnoideahowrespectedhewasbythepublicandhisstudents.Thiskindofpraisewas

commonwhenhisstudentsbecamedrunk,andKurodawasoftentheonetogivethese

speeches.OnosaysheusuallyignoredtheseoutpouringsbutfoundKuroda’spraisevery

gratifyingonthisoccasion.

Inthepresentday,theatmosphereinMrs.Kawakami’splacefeelstoOnolikeithasnever

changed,buttherestofthepleasuredistrictisunrecognizable.Rightafterthewar,manyofthe

buildingswerestillstanding,andOnohopedtherewouldberepairsandactivitywouldreturnto

thedistrict.Instead,bulldozerscameandtoredownthebuildings.Therehasbeennothingbut

rubbleintheareasurroundingMrs.Kawakami’splaceforthelastthreeyears.Onorecalls

recentlylookingbackatthepleasuredistrictfrom theBridgeofHesitation,whichleadsfrom it

tohishouse,seeingsmokerisingfrom therubble,andfeelingmelancholy.

OnoreturnstohisaccountofSetsuko’svisitofthemonthbefore.Leavinghisdaughterstalking

ontheveranda,OnogoestofindIchiro,whoisimpersonatingamanonhorseback,yelling,“hiyo

silver!”andotherwordsOnocannotunderstand.OnoasksIchiroifheispretendingtobea

samuraioraninja,butIchirorepliesthatheispretendingtobeLoneRanger.Onotriestoexplain

toIchirowhyitwouldbemoreinterestingtopretendtobeaJapanesehero,butIchiroignores

hisgrandfather.Onobecomesfrustrated,butthengivesupontryingtoexplaintoIchiroand

insteadapologizestohim.

OnopicksupasketchpadthathegavetoIchiroasagiftthenightbefore.Ichirodoesnotwant

hisgrandfathertoseehissketches,butOnoholdsthesketchpadoutofIchiro’sreach.Hesees

thatIchirohasmadeseveralunfinishedsketchesoftrams.

OnoofferstohelpIchiromakehisdrawingsbetter,whichinterestsIchiro.Heaskshis

grandfatherifheusedtobeafamousartist,andifit’struethathehadtoretirebecauseJapan

lostthewar.OnotellsIchirothateveryoneretiresoncetheygetoldlikehim andwantarest.

Ichirosaysthathewantstoseeoneofhisgrandfather’spaintings,butOnodivertshis

grandson’sattention.HetellsIchirotodrawsomethinghesawthedaybefore.Ichirobeginsto

drawtheskylineofacitywithalargereptilestandingontopofabuildingandtinypeoplefleeing

infearonthestreetsbelow.OnosaysthedrawingisgoodandasksIchiroquestionsaboutit.

OnotellsIchirothat,asarewardforhisgoodworkonthedrawing,hewilltakehim toseethe

monstermovie.Ichirosayshisgrandfathermaybescared,butOnosaysthatIchiro’sauntand

motheraremorelikelytobescared.Ichirolaughsuproariouslyatthis.OnoencouragesIchiroto

continuewithhisdrawing,butIchiroexcitedlyscribblesonthedrawingbeforerunningoffto

findNoriko,yelling“hiyoSilver!”Onositsforsomeminutes,thinkingaboutnothinginparticular,

asheoftendoes.

EventuallyOnogoesouttotheverandaandfindsSetuskosittingthere.NorikoandIchiroarein

thegardenbelow.OnositswithSetsukoandtellsheraboutIchiro’sgame.Setsukoexplainsthat

IchirowasplayingcowboyandpretendingtospeakEnglish.OnoreflectsthatIchirowouldnever
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havebeenallowedtoseeacowboymovieonlyafewyearsbefore,andSetsukorepliesthather

husband,Suichi,thinksthatAmericanheroesareagoodinfluenceontheirson.Onotells

SetsukothathepromisedIchirototakehim tothemoviesandhopestheycanallgotogether

thenextday.Setsukosaysthatthisiskindofhim,butshethinksNorikomayhaveotherplans

forthenextday.OnosaysthatheknowsnothingofNoriko’splansandheissureIchirowill

havehisheartsetonseeingthemovie.

Aftersupperthatevening,OnotellsNorikoabouthisplantotakeIchirotothemonstermovie.

Norikosaystheyalreadyhaveplanstogotothedeerparkthenextday.Onocountersthatthe

deerparkcanwait,butNorikosaystheyalsoplantovisitMrs.Watanabe.Setsukothanksher

fatherforhisgenerositytowardsIchiroandsuggeststhattheygotothecinemathefollowing

day.OnoasksIchiroifhewantstogotothedeerparkortothemovies,butIchirowon’treply.

Onopersistsinaskinghim whathewants,andIchirorunsfrom theroom.OnotellsNorikothat

shehasupsetIchiro.NorikosaysthatOnoisbeingridiculous:theyalreadyhaveplansand,

besides,Ichirowon’tenjoysuchascarymovie.OnogoeslookingforIchiro,butwhenhefinds

him,IchirodoesnotrespondtoOno’swordsofconsolation.

Onorejoinshisdaughters.Setsukoaskshim gentlyifhewillaccompanythem thenextday,but

Onorepliesthathehasthingshemustdo.Annoyed,Norikosaystohersisterthattheirfather

hasnothingtodobutmopearoundthehouse.Setsukosaysthatshewillstayathomethenext

daywithherfathertocatchup.NorikosaysthatSetsukoshouldnotletOnospoilhertrip,but

Setsukosaysthatitwillbeverypleasantforhertospendtimewithherfather,andIchirowill

enjoyspendingtimealonewithNoriko.Onoisgladaboutthisoutcome,becausehelooks

forwardtospeakingtoSetsuko.Itdoesnotoccurtohim thatshehassomethinginparticular

shewishestodiscusswithhim.

Thenextday,Setsukoentersthereceptionroom tofindOnostandingtherelostinthought.Ono

explainsthatthiswouldhavebeenunusualforhim beforehisretirement,becausehehadmade

apracticeofonlyenteringthereceptionroom onspecialoccasions.Inhisownfather’shome,

hehadnotbeenallowedtoenterthereceptionroom untilhewastwelve.Hebelievesthatsome

ofhistalentforcapturingasceneafteronlyabriefglimpseofitcomesfrom thedaysofhis

childhoodwhenhewouldtrytoreconstructwhatthereceptionroom lookedlikebasedononlya

briefglance.

ThenarrativejumpsbacktoOno’schildhood,inTsuruokaVillage.Onoistwelvewhenhisfather

beginstosummonhim tothereceptionroom onceaweektodiscussbusiness.Ono’sfather

showshim hisledgersandtalkstohim foralongtimeabouthisprofession.Onodoesnot

understandthethingshisfathertellshim butisafraidtoletonabouthisignorance.Looking

backonthese“businessmeetings,”Onoisstillunsurewhyhisfatherputhim throughthis

experience.Perhapsitwastoshowhim thathewasexpectedtotakeoverthefamilybusiness,

orperhapsitwastomakeashowofinvolvinghim,sothatOnocouldnotlatercomplainthathis

fatherhadmishandledthebusinesswithouthisknowledge.

ThenarrativeskipsaheadtoamomentinOno’sadolescence.OnenightwhenOnoisfifteen,his

fathercallshim intothereceptionroom.Onoisstruckbythepresenceofalargeashpot,usually
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reservedforusebyguests,whichsitsinfrontofhisfather.Ono’sfatherhadaskedhim tobring

allhispaintingstotheroom,butnowhequestionswhetherOnoreallybroughteveryone.Ono

admitsthattheremayhavebeenafewpaintingsheleftout,andOno’sfathersaysheimagines

theseareOno’sfavoritesofhispaintings.Ono’sfathertellshim thathismotherisunderthe

impressionthatOnowouldliketobecomeapainter.Ono’sfathersaysthatOno’smothermust

havebeenmistakenaboutthis,and,whenpromptedtoreply,Onoconcursthathismothermust

bemistaken.

Ono’sfathersayshehearshiswifeinthehallway,butOnohearsnothing.Ono’sfather

commandsOnotoaskhertostepintotheroom,andtofetchhisremainingpaintings.Onogoes

outintothehallway,whichisempty,asheexpecteditwouldbe.WhenOnoreturnstotheroom

withhismother,hethinkshesmellsburning,althoughtheashpotlooksuntouched.

Ono’sfathertellsOnothatwhenhewasonlyababy,thefamilywasvisitedbyawandering

priestwhoclaimedtohaveinsightintoOno’scharacter.Ono’smothersaysinawhisperthatitis

bestnottotaketoheartwhatsuchmensay.ButOno’sfathercontinues,recountinghowthis

wanderingpriesttoldthem thatOnowouldtendtowardslothfulnessanddeceit.Ono’smother

countersthatthepriestalsosaidmanygoodthingsaboutOno.Ono’sfatherconcedesthispoint

butsaysthathehasalsoobservedOno’slazinessandweakwillashehasgrownup.

Ono’sfatherpicksuphispaintingsandagainaskshissonifhismotheriswronginherbelief

thathewantstobeanartist.Onoissilent.HismothertellshisfatherthatOnoisyoungandwill

outgrowtheideaofbecominganartist.Ignoringthis,Ono’sfathertellsOnothatartistsliveina

depraved,impoverishedworld.Ono’smothersaysthatsomeartistssurelyriseabovethisfate,

andOno’sfatheradmitsthatsomeartistsdo.But,hesays,Onoisunlikelytobetheexceptionto

therule.HesaysthathisdutyasaparentistoprotectOnofrom growingupintosomeonewho

willshamethefamily.Ono’sfathersayshewantstospeaktoOno’smotherandtellsOnoto

leave.

Laterthatnight,Onoiswalkingthroughthedarkenedhallwaywhenherunsintohismother.He

saysthathesmellsburning,butshesayshemustbeimaginingthis.Heaskshismotherwhat

hisfatherisdoing,andshesaysheisworkingonsomethinginthereceptionroom.ThenOno

tellshismotherthathedoesnotcarewhathisfatherisdoingandthat“theonlythingFather’s

succeededinkindlingismyambition.”Ono’smotherexpressesherapproval,butOnosaysshe

hasmisunderstoodhim.Hisambitionisnottobeabusinessmanlikehisfather,buttorise

aboveapettyinterestinmoney.Ono’smothertellshim thatwhenheisolderhisprioritieswill

change.Onotellshismotherthathisbusinessmeetingswithhisfatherdisgusthim.Hismother

saysnothing,andOnorepeatsthathisfatherhaskindledhisambition.

Inthepresent,Onosaysthatheseeshehasdigressed.Hereturnsthenarrativetothesecond

dayofSetsuko’svisit,whenshefoundhim inthereceptionroom.Setsukoisarrangingflowers

infrontofaBuddhistaltar.Speakingveryindirectly,SetsukosaysOnomaywanttotakecertain

precautionarystepstoensureNoriko’smarriagenegotiationsprogressasplanned.Onosayshe

doesn’tknowwhatshemeans.Shesaysthatsheisconcernedaboutthefamilies’

investigationsintooneanother’spasts.Onosaysthattheywillhirethesamedetectivethey
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hiredlasttime.Setsukorepliesthatsheisconcernedabouttheotherside’sinvestigationof

theirfamily.Onosayshedoesn’tthinktheyhaveanythingtohide.

Setsukolaughsnervouslyandapologizesforbeingsobadatexpressingherself.Shesays

Suichiwouldbemuchbetteratexpressinghermeaningandthattheydonotwantany

misunderstandingstoariseaboutthepast,sinceNorikoisalmosttwenty-sixandtheycannot

affordanotherfailedmarriagenegotiation.Shesaysthatsheissurethatherconcernis

unwarrantedandthatherfatherhasalreadytakenallthenecessarystepstoensureNoriko’s

marriagegoesthrough.Lookingatherfloralarrangement,shesaysthatshehaslittleskillat

thesethings.Onosaystheflowerslooksplendid.Setsukolaughsself-consciously.

Thenarrativeshiftstothepresent,andOnodescribeshow,reflectingonthisconversationhe

hadwithSetsuko,hefeelsirritated.HerealizesthathisirritationisnotdirectedatSetsukoso

muchasitisatSuichi,herhusband.OnoknowshowmuchSuichisufferedinManchuriaand

triestoshowtolerancewhenSuichishowssignsofbitternesstowardsmembersofOno’s

generation.ButOnofeelsresentfulallthesamethatSetsukoseemstoshareSuichi’s

perspectiveandthatthisperspectivehasspreadtoNoriko.DuringSetsuko’svisit,henoticed

thatthetwosisterswouldsometimesbreakofftheirconversationwhenheapproached.

Onorecallshow,afewdaysbefore,Norikotoldhim aboutrunningintoJiroMiyake.Shetold

OnothatshehadaskedJiroifhewasgoingtobemarried.OnowasshockedatNoriko’s

indiscretion.ShereportedthatJirohadbeenembarrassedbuthadadmittedthathewasgoing

tobemarriedsoon.NorikosaidshealmostaskedJirowhyheandhisfamilypulledoutofthe

marriagenegotiationstheyearbefore,andOnorepliedthatitisgoodshedidnotask,saying

thattheMiyakeshadexplainedatthetimethattheyfeltJirowastooinferiorinstatustomarry

Noriko.Norikosaidthatthatwasjustaformality,andsheneverlearnedthetruereasonthatthe

courtshiphadended.WhenNorikosaidthatperhapsshewasn’tprettyenough,Onorepliedthat

ithadnothingtodowithher.Pointedly,NorikosaidthatshewonderswhytheMiyakespulled

outifnotforanyreasonhavingtodowithher.

OnosaysthatthisexchangewithNorikoremindedhim ofthetimeheranintoJirooutsideofhis

workplace.JirohadlookedshabbyinhisworkclothesandhadactedawkwardlyasheandOno

walkedtothetram andthenwaitedfortheirrespectivetrams.Aweeklater,theMiyakeshad

withdrawnfrom marriagetalks.OnotriestoanalyzehisencounterwithJiroforsignsthatithad

somethingtodowiththeMiyakes’decisiontowithdrawfrom talks.Hewondersaloudto

Setsuko,whoisvisitingagain,ifJiroseemedawkwardbecausehealreadyknewthathisfamily

wouldbeendingthemarriagenegotiations.SetsukoasksifJirosaidanythingthathintedatthis,

butOnocannotremember.

Onosaysevenaweekaftertheconversation,hecouldhardlyrememberit.Heexplainsthathe

hadbeenpreoccupiedwithtryingtoputJiroateaseandhadnotpaidmuchattentiontowhat

wassaid.OnosuggeststoSetsukothatperhapsJirowasself-consciousabouthisworkplacein

frontofOnoandthiswaswhyheultimatelydecidedhisstatuswastoolowtomarryNoriko.

Setsukotreatsthistheoryskeptically.
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Setsukoseemstohavenewtheories,instilledinherbySuichi,forwhyNoriko’smarriagefell

through.Sinceherrecentvisit,OnohasbeenthinkingoverhisencounterwithJiroagain,even

thoughhecouldhardlyrememberitaslittleasaweekafteritoccurred.

OnorecallspartofhisconversationwithJirothathehadn’tpreviouslyseenassignificant.While

waitingfortheirrespectivetrams,JirotoldOnothatthepresidentofhiscompanyhaddied.

AfterOnoexpressedhiscondolences,JiroexplainedthatthePresidenthadkilledhimselfasan

apologyforthecompany’sactivitiesduringthewar.Onoarguedthatsuchasuicideisashame

andawasteoflife,andthatpeopleshouldn’tbeblamedforsupportingtheircountryduringa

war.JirosaidthattherewasreliefinthecompanyandafeelingthatthePresident’ssuicide

wouldallowthecompanytomoveon.Hesaidmanymenwhowereresponsibleforthe

mistakesofthewarwerecowardscomparedtothePresident.Hecontinuedthatsomeofthe

menwhomadethemostconsequentialmistakeshadfailedtoadmittotheirmistakes,andthat

thiswas“thegreatestcowardiceofall.”

AsOnoreflectsonthatconversationnow,hewonderswhetherJiroreallysaidthosewords.

Theysoundmuchmoretohim likesomethingSuichiwouldsayand,indeed,hereflects,sincehe

consideredJirotobehisfutureson-in-lawatthattime,hemighthaveconfusedhiswordswith

somethinghisactualson-in-law,Suichi,hadsaid.Ashereconsidersthis,hebecomessurethat

itwasSuichiwhousedthephrase“thegreatestcowardiceofall”ontheeveningafterthe

ceremonyfortheburialofKenji’sashes.

ThenarrativeturnstothedayoftheceremonyfortheburialofOno’ssonKenji’sashes.The

ashesdonotarriveuntilayearafterKenji’sdeathandaremixedtogetherwiththeashesof

othersoldierswhowerekilledchargingacrossaminefieldinManchuria.Duringtheceremonyat

thecemetery,OnoseesSuichiwalkawaylookingangry.Aftertheceremony,Setsukoexplainsto

OnothatSuichihasbeentomanysimilarceremonies,andtheymakehim angry.Onoispuzzled

aboutwhytheceremonieswoulddoso.

Later,withtheguestsgatheredinthereceptionroom,OnoapproachesSuichi,whoisstanding

alone,toaskhim whytheceremonymadehim angry.Suichisaysthatheisangryatthewaste

oflife.OnocountersthatKenjidiedbravely.Suichistaresathim insilence,whichunnervesOno.

ThenSuichisaysthathalfofhishighschoolclassdiedasimilarlycourageousdeathfora

stupidcause.Hesaysthepeopleresponsibleforallthosedeathsarestillalivenow,enjoying

greatsuccessandgettingalongwiththeAmericanoccupiers.

Lookingback,OnothinksthatitwasatthismomentthatSuichiusedthephrase,sayingthat

thosewhohavenotadmittedresponsibilityshow“thegreatestcowardiceofall.”Onothinksthat

itwasbecausehewasdrainedbytheceremonythathedidnottrytochallengeSuichi.Instead,

hetalkstohim abouthisworkandIchiro.HeonlycametorealizelaterthatSuichi’smoodthat

eveningwastypicalofhim andthathenolongerbehavedashehadwhenhemarriedSetsuko,

twoyearsbeforethewar.OnoagreeswithSuichithattoomanymembersofhisgenerationdied

inthewarandunderstandsthathisexperiencesinManchuriawereterrible.Still,hefindsit

worryingthathefeelssuchbitternessandevenmaliciousnesstowardsmembersoftheolder

generation.
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OnoseessomethingofthesamebitternessinthefactthattheHirayamaboyhasrecentlybeen

beatenupforsingingoldmilitarysongsandchantingslogans.TheHirayamaboyisactuallya

fifty-year-oldmanwithdevelopmentaldisabilities.Heusedtowandertheoldpleasuredistrict

duringitsheyday,singingpatrioticsongsandreceivingfoodormoneyasareward.The

Hirayamaboydoesn’tunderstandthatthesesongsarenolongerpopularinthepost-warperiod

andstillsingsthem.Onothinksthatthecurrentclimateofbitternessinthecountryleadpeople

tobeattheHirayamaboy.Reflectingonthis,hethinksthatperhapsJiroreallydidmakethe

commentabout“thegreatestcowardiceofall.”Perhaps,hethinks,Jirowasandisjustas

embitteredaseveryoneelseinhisgeneration.

Onoturnshisnarrativetothetriphetookthedaybeforeonthetram totheArakawadistrict.

WithitsresidentialatmosphereArakawahardlyfeltlikepartofthecity,andwasonlyconnected

tothecityin1931,whenthecurrenttramlineswerelaiddown.

Digressingagain,Onoexplainsthattheintroductionofthesetramlinesstretchingallthewayto

Arakawagavethoselivinginthecrowdedcitycenterawaytogetsomespaceandfreshair.The

expansionofthetram alsoledtotheblossomingoftheareahecalls“ouroldpleasuredistrict.”

OnohadbeencomingtothebarsintheFurukawaareafortwentyyearsbeforetheexpansionof

thetramlinesbroughtmanymorepeopletotheneighborhood.In1933or1934,whenthe

authoritieswereintheprocessofshuttingdowndecadentestablishments,Onowrotetothem

advocatingforthetransformationofabarownedbyanoldveterannamedYamagataintoa

patrioticbarwhereartistsandwriterswhosupportedthegovernmentcouldgather.The

authoritiesrespondedtoOno’sideaenthusiastically,andYamagatarenovatedandexpandedhis

bar.Soonafteropeningthebar,whichhecalledtheMigi-Hidari,YamagatatoldOnotopicka

tabletobereservedforhissoleuse.

Onoexplainsthat,in1933,hehadbeencomingtoYamagata’splacefortwentyyearsalready,

startingin1913whenhearrivedinthecity.In1913,theFurukawadistrictwasugly,fullof

abandonedwarehousesandshabbyhomes.Onolivedinanatticroom wherehehardlyhad

enoughspacetostandupashepaintedatnight,causinghim tosplashthewallsandtatami.

Still,Onowassothrilledtobemakingalivingasanartistthathedidn’tmindthesqualor.During

thedaysheworkedwithfifteenothersinalongroom abovearestaurant.MasterTakeda,the

owneroftheartfirm Onowasacceptedby,pressedhisemployeestoquicklyproducelarge

numbersofpaintingsonadeadline.Often,theyworkedontwoorthreehoursofsleep.

AyearafterOnostartedworkingforMasterTakeda,anartistnamedYasunariNakaharajoined

thefirm.Nakaharanevergainedanyreputationbutwentontoteachatahighschool.Itisa

positionhestillholdstoday,becausetheauthoritiesdidnotseeanyreasontoreplacehim.Ono

remembersYasunaribyhisnickname,“theTortoise.”Hestillhasaself-portraittheTortoise

painted.ThepaintinghonestlydepictstheTortoise’stimidityandearnestness,butalsogivesan

inflatedsenseofhisintellect.Onosaysthathehasneverhadacolleaguewhocouldpaintan

absolutelyhonestself-portrait,sinceitisimpossibletoseeoneselfasothersdo.

TheTortoisegothisnicknamebecausehepaintedveryslowly.Intherushedclimateofthe
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Takedafirm,theotherworkersbecamefrustratedwiththeTortoise’slowproductivity.Oneday,

twomenbegantoaccusehim oflaziness.TheTortoiseaskedfortheirpatience,butthey

continuedtoinsulthim.Atthispoint,OnosteppedinanddefendedtheTortoise,sayinghehad

moreartisticintegritythantheothersbecausehedidnotrushinhiswork.

Lookingback,OnocannotbesurethathedefendedtheTortoiseexactlyashehassaidhedid.

Hesaysitmayseem likeheisgivinghimselftoomuchcreditformakinganobviouspoint.He

explainsthattheworkproducedattheTakedaFirm wasmeantforforeignerswhowanted

thingsthatlookedJapanesebutwhowouldbeunlikelytonoticelapsesinstyle.Mostofthe

employeescaredonlyaboutspeed,sohethinksheisnottakingtoomuchcreditwhenhesays

thatstandingupfortheTortoiseshowedthathewasabletothinkindependentlyevenifit

meantgoingagainstthosearoundhim.

ThenarrativejumpstoacoupleofmonthsafterOnointervenedontheTortoise’sbehalf.Ono

andtheTortoiserunintooneanotheronthegroundsoftheTamagawatemple,andtheTortoise

tellsOnohowgratefulheisforhissupport.OnotellstheTortoisethathehasbeenthinkingof

leavingMasterTakeda’sforsometime.HetellstheTortoisethathehasbeeninvitedtobecome

apupilofthepainterandprinterSeijiMoriyama,whoisatrueartist.OnotellstheTortoiseto

showhisownworktoMoriyamainthehopesofbeingacceptedasapupil.

TheTortoiseisuncomfortableatOno’ssuggestionthatheleaveMasterTakeda’sfirm.Hesays

thathegotthejobbecauseoftheinfluenceofafriendofhisfather’s,andhecouldnotbeso

disloyal.Then,realizinghehasimpliedthatOnoisbeingdisloyal,theTortoisebecomes

embarrassed.OnosaysTakedahasnotearnedtheirloyalty,andhedoesnotwanttolivehislife

blindlyfollowingothersinthenameofloyalty.

Reflectingonthisinthepresentmoment,Onosaysheisnotsurethatheexpressedhis

thoughtsonloyaltytotheTortoiseexactlyashesayshedid.Hehasoftenrepeatedthestoryof

hisdecisiontoleaveTakeda’sfirm andhismemoryoftheoccasionmayhavechangedoverthe

years.

OnosaysheoftentoldthestoryofleavingtheTakedafirm tohispupilsgatheredathistableat

theMigi-Hidari.Ono’sbrilliantpupilswouldgetdrunkaroundthetablebutalwaysturntowards

him whentheythoughthemightimpartsomewisdom.Ononeoccasion,Kurodaaskedwhat

Onohadlearnedfrom theexperienceattheTakedafirm,andOnorepliedthathehadlearned

theimportanceofquestioningauthority.Hesaidhehasencouragedhisstudentsto“riseabove

theswayofthings”andevadethe“undesirableanddecadentinfluences”thathaveweakened

thecountryinrecentyears.Hesaidthatthosearoundthetablehavearighttobeproudof

spearheadinganew“moremanly”nationalspirit.

OnoreflectsthattheMigi-Hidaribecameapatriotichub,wherepeoplegotdrunkandwere

merry,butwithdignity.HestillhasapaintingofKuroda’sentitled“ThePatrioticSpirit”that

depictsanightofdrinkingattheMigi-Hidari.Thepaintingchallengestheexpectationthatthe

patrioticspiritisrepresentedbysoldiers,suggestingthatthereispatriotism inthewaypeople

livetheirdailylives.Backthen,Onoreflects,Kurodabelievedinsuchthings.
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Thesedays,OnoandShintarooftenreminisceaboutoldtimesastheysitdrinkingatMrs.

Kawakami’splace.Onenight,Mrs.KawakamitellsOnoheshouldencouragepeopletobringthe

oldpleasuredistrictbacktoitsformerglory.Onoenthusiasticallysupportstheidea,hopeful

thathecanbringpeoplebacktostartdrinkingintheareaagain.HehopesthatperhapsMrs.

Kawakami’splacecanexpandandbegintoservethesamefunctionthattheMigi-Hidarionce

served.HesaysthathewillgivethisseriousthoughtonceNoriko’sfutureissettled.

OnosaysthathehasonlyseenhisformerprotégéKurodaoncesincetheendofthewar.Itwas

inthefirstyearoftheoccupation,beforethepleasuredistricthadbeentorndown.Onowas

walkingthroughtheremainsofthedistrictintherain,whenhesawKuroda.Kuroda’sface

lookedaged.HedidnotbowtoOno,butturnedandwalkedaway.

OnosayshewouldnotbegivingKurodaanythoughtifhisnamehadnotcomeupwhenheran

intoDr.SaitolastmonthwhenhetookIchirotothemonstermovie.Onthatday,Norikoand

Setsukodonotaccompanythem tothemovie,andIchirosaysthatitisbecausetheyaretoo

scared.OnoispuzzledwhenIchiroinsistsonbringingaraincoatwithhim tothetheater,even

thoughitisunlikelytorain,butheconcludesthatitisanotherofIchiro’swaysofpretendingto

beanAmericanpopculturehero.Onthewalktothetram,Ichirosaystohisgrandfatherthathe

hasaskedNorikotoshowhim Ono’sart,butshehasrefused.Onosaysthatthepaintingsare

tidiedaway.IchirosaysthatAuntNorikoisdisobedient.

Onthetram,OnoandIchirorunintoDr.Saito,thefatherofTaro,themanwithwhom Norikoisin

marriagenegotiations.OnogivesalittleinformationabouttheSaitos:unliketheMiyakes,the

Saitosareafamilyofstature.OnosaysthatheandDr.Saitohavebeenslightlyacquaintedfor

manyyears,becausetheybothknewoneanother’sreputationsintheartworld.Whentheyrun

intoeachotheronthetrain,bothDr.SaitoandOnopraiseMr.Kyo,whoisservingasthego-

betweenforthetwofamilies.Dr.SaitoasksIchiroquestionsinafriendlymannerandpraises

him toOno.

Alittlebeforehistram stop,Dr.SaitotellsOnothattheyhaveamutualacquaintance:aMr.

Kuroda.Dr.SaitosaysthatKurodamentionedOno’sname.OnosayshehasnotseenKuroda

sincebeforethewarandaskshowheis.Dr.SaitoreportsthatKurodahasbeenappointedto

teachartatthenewUemachiCollege.Hesaysthathehimselfadvisedthecollegeonthe

appointment.HehasnottalkedtoKurodaatlengthbutsayshewilltellhim thathesawOno

whentheynextmeet.Afterexchangingafewmorepleasantries,Dr.Saitoexitsthetram.

Atthetheater,OnoandIchiroseetheposterIchirocopiedinhisdrawing.Ichirolaughsandsays

thatitisclearthemonsterismadeupanditisn’tscary.Duringthefilm,however,Ichiroburies

hisheadbeneathhisraincoat,tellingOnothatthefilm isboringandtoalerthim ifanything

interestinghappens.OnonowunderstandsthatIchirobroughttheraincoattohideunderit.But

atdinnerwithNorikoandSetsukothatnight,Ichirosaysitwasthebestmoviehehaseverseen.

HesaysthathisAuntNorikowouldhavebeenterrified.OnomentionsthattheyranintoDr.Saito

andthatDr.SaitohadmetKuroda.Henoticeshisdaughtersexchangeaglanceandhasthe

sensethattheyhavebeendiscussinghim behindhisback.
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Afterdinner,Ichiroishavingtroublegoingtosleep.Norikoblamesherfather’spoorjudgmentin

takingIchirotothemonstermovie,thengoestositwithhernephew,leavingSetsukoandOno

alonetogether.SetsukosayshowgoodNorikoiswithchildrenandhowsaditisthatsheisstill

unmarried.OnoagreesthatthewarhasinterruptedthenormalcourseofNoriko’slife.Setsuko

bringsupDr.Saito,andthenDr.Saito’sacquaintancewithKuroda.Shesayssheremembers

whenKurodausedtovisitthem andspendlonghoursinthereceptionroom withherfather.

ThenshesuggeststhatOnomaywanttovisitKurodaandcertainotheracquaintancesfrom his

pastbeforetheSaito’sdetectivedoes,topreventanymisunderstandings.Afterthis,Onoand

Setsukodonotdiscussthematterfortherestofhervisit.

ThenarrativeagainshiftstoOno’srecenttram ridetoArakawa.Ononoticedmanychangesto

theneighborhoodshepassedontheway,wherenewapartmentblockswerebeingbuiltandold

factoriesarebeingabandoned.ThesuburbofArakawa,however,lookedthesameasbeforethe

war.WhenhearrivedatChishuMatsuda’shouse,awomanoffortyansweredthebelland

showedhim intothereceptionroom.

OnotellsthestoryofthefirsttimehemetMatsuda.Atthetime,hehadbeenlivingatSeiji

Moriyama’svillaforsixyears.OnthemorningthatMatsudacametothevillaandaskedforhim,

OnoandsomeoftheotherswholivedatMori-san’svillaweredrinkingandplayingcards.Even

thoughtheywouldhavedefendedtheirlifestyleiftheyhadbeenquestionedonit,thesudden

arrivalofastrangermadethem feelguiltyabouttheirdrinking,sleepinglate,andgenerallackof

routine.

Thatday,MatsudaarrivedatthevillaandaskedtospeaktoOno.HetoldOnothathe

representedtheOkada-ShingenSociety,whichOnoexplainswasanorganizationthatputon

exhibitionsforartistsinthecity.(Afterthewar,theSocietywasshutdownbytheAmericans.)

MatsudahadwrittentoOnotoinvitehim toparticipateinanexhibition,and,afterconsulting

withhisteacher,Onohadwrittenbacktodecline.Whenhearrivedatthevilla,Matsudasaidthat

theyshouldforgettheexhibition.HehadnotcometorepresenttheOkada-ShingenSociety,but

asatrueloverofart.HetoldOnothathewishedtodiscussideasthatmaybenefitOno’s

developmentasanartistandthenleftOnohiscard.

Thenarrativeshiftsbacktothepresent,thirtyyearssincethatfirstmeeting.Matsudaishelped

intothereceptionroom bythewomanwhoansweredthedoor.Heisveryillandweak.He

expresseshissurprisetoseeOno,sayingtheydidn’tpartontheeasiestterms.Onosayshe

didn’tthinktheyhadquarreled.Matsudasaysofcoursetheyhadnotquarreled,butithasbeen

threeyearssincetheylastsawoneanother.Onosayshehasbeenmeaningtocometovisitfor

sometime.

MatsudaapologizesforhavingmissedMichiko’sfuneralandbeginstoreminisceaboutwhen

MichikoandOnofirstcametogether.OnosaysthatMatsudafacilitatedtheirmatch,sincehis

unclewastooawkwardtodoit,andthatMichikowasalwaysgratefultohim forit.Matsuda

sayshowcruelitwasforMichikotobekilledrightatthewar’send,thensayshemustbe

makingOnosadwiththesereflections.OnosaysitisnicetorememberherwithMatsuda,

becauseitbringshim backtotheolddays.
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Thewomanwhoansweredthedoorcomesinwithtea,andMatsudaintroducesherasMiss

Suzuki.HetellsherthatheandOnowereclosecolleaguesonceandtellsOnothatMissSuzuki

ishisnurseandhousekeeper.Sheexitstheroom,andforafewmomentsaftersheleaves,Ono

andMatsudasitinsilence.OnohasanurgetogolookatMatsuda’sgarden,whichhe

remembersasbeautiful,butrealizesthatMatsudaistooilltoaccompanyhim andstaysseated.

Matsudabreaksthesilence,sayinghetrulyowesMissSuzukihislife.

Matsudasayshehasbeenluckynottohavelosthissavingsandassetsinthewar,althoughhe

haslosthishealth.Hesayshewouldsharewithanoldcolleagueinneed,especiallysincehe

hasnoheirs.Onolaughsandsaysthisisnotwhyhehascome.Matsudatellsthestoryofa

colleagueofhiswhoisnowreducedtobeggingfrom oldfriends.

OnotellsMatsudathereasonhehascome:hisdaughterNorikoisinmarriagetalksand

someonemayapproachMatsudatoaskaboutthefamily.HeasksMatsudaifanyone

approachedhim lastyear,andMatsudasayshewasveryillandwasn’tseeinganyone,buthe

wouldonlyhavehadnicethingstosaythen,andonlyhasnicethingstosayaboutOnonow.Still,

hesays,heisgladthatthisconcernofOno’sbroughtthem backtogether.Matsudasaysthat

Onostilllooksuneasy.

MatsudatellsOnothathehasalreadyassuredhim thathewillonlysaygoodthings.Ono

repeatshowdelicatethemarriagetalksmaybe.Afterapause,Matsudasighsandsaysthathe

understandsthattherearesomepeoplethesedayswhowouldcondemnwhattheyhadtriedto

do,buthebelievesthattheyhavemuchtobeproudof.Still,hesays,hewillexercisedelicacyin

discussingthepast.

MatsudaaskswhoelseOnohasvisited.Onotellshim heisthefirstpersonhehascometosee,

becausehedoesn’tknowwheretherestoftheiroldcolleaguesare.Matsudasaysthat,ifOnois

concernedaboutthepast,heshouldprobablyseekoutKuroda,evenifitwillbepainfulforthem

tomeetagain.OnosayshehasnoideawhereKurodais.Matsudarepliesthathehopesthe

detectiveisequallyunabletofindhim.ThenhesaysthatOnolooksquitepale.Onosaysthathe

isjustworriedabouthisdaughter’smarriage.Matsudasaysthathewondersifhemadea

mistakeinnevermarryingandhavingchildren,butchildrenseem tobringmostlystress.Ono

agrees.Soonafter,MissSuzukicomesintotellMatsudaitistimetorest.Waitingforthetram

from Arakawaafterthisvisit,OnoiscomfortedthatMatsudawillspeakpositivelyabouthim.He

feelsitwasworthwhiletoreestablishcontactwithhisoldcolleague.

APRIL1949

Summary

OftenOnowalksfrom hishousetotheBridgeofHesitationthatleadstothepleasuredistrictto

surveytheconstructiongoingonallaroundhim.TheBridgeofHesitationissonamedbecause

menwouldsometimesstandtheredecidingwhethertogohometotheirwivesorgooutfora

nightofdrinking.Now,Onostandstherelookingathownewapartmentblocksaregoingupin

theplacewherethepleasuredistrictusedtobe.Alloverthecity,ruinsfrom thebombingare
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beingclearedawayandnewbuildingsarebeingconstructed.OutsideMrs.Kawakami’s,a

concreteroadandthefoundationsforlargeofficebuildingsarebeingbuilt.Mrs.Kawakamihas

receivedanoffertosellherproperty,andsheisconsideringit,especiallysinceShintarono

longercomestoherbar,makingOnoheronlycustomer.

Overthewinter,ShintarotoldOnothathewasapplyingforjobsteachingartathighschools.

AlthoughOnohasnotbeenShintaro’steacherformanyyears,hewassurprisedthatShintaro

hadnotconsultedhim abouthisjobapplications.Then,alittleafterNewYear,Shintarocomes

toOno’shouse.Onoshowshim intothereceptionroom,whereShintarothanksOnoforallhe

hasdoneforhim overtheyears.HetellsOnothathisapplicationatthehighschoolis

progressingwell,butthecommitteeisnotsatisfiedaboutacouplepointsinShintaro’spast.

ShintarosaysthathewouldlikeOnotowritetothecommitteetoconfirm somethinghetold

them:thatthetwohadhadadisagreementwhileproducingthepostersfortheChinacrisis.

Onosayshedoesnotrecallthisdisagreement.Shintarosayshewasdrunkatanengagement

partyandrudelytoldOnothathedisagreedwithhim abouttheChinacrisisposters.Onostands

upandgoestolookoutontohisgarden.HeasksShintaroifheistryingtodisassociatehimself

from Ono’sinfluence.Shintarodeniesthis.OnosaysthatShintaroshouldfacethepast:

Shintarogotcreditforthepostercampaignatthetimeandshouldnotlieaboutitnow.Shintaro

saysthatherespectsOno,butheisinthemiddleofhiscareerandhasdifferentconsiderations

thanaretireelikeOno.Withoutreplying,Onosilentlywatchessnowfallinginthegarden.

ShintarotellsOnothathewillleavethenameandaddressofthecommittee,andhehopesOno

willwrite.Onodoesnotreply,andShintaroeventuallyexcusehimselfandleaves.

Lookingbackonthisconversationfrom thepresentmoment,Onosaysthatitmayseem thathe

treatedShintaroharshly,butwhathadbeengoingoninhisownlifeshedslightonwhyhefeltno

sympathyforthosetryingtoevaderesponsibility.Infact,Shintaro’svisitwasonlyafewdays

afterNoriko’smiai,theformalmeetingbetweentwofamiliesarrangingtheirchildren’s

marriages.

Mr.KyoarrangesthemiaiforadayinNovemberattheKasugaParkHotel.Onoisunhappywith

thechoiceoflocationbutgiveshisagreementwhenhehearstheSaitoslikethefoodthere.Mr.

KyotellsOnothatheshouldfeelfreetoinvitearelativeorclosefriend,becausethemiaiwillbe

weightedtowardsthegroom’ssidewithTaroSaito’smother,father,andbrotherallthere.

Setsukoisfaraway,andthereisnooneelsetoinvite,soonlyNorikoandOnoplantogotothe

miai.

InsteadofdescribingthepainofnothavingNoriko’smotherMichikopresentatthisimportant

momentintheirdaughter’slife,Onofocusesonthequestionofwhetherthehotelisanideal

spot.Onoescapesconsideringpainfulfamilylossbyfocusingonthephysicalsurroundingsof

themiai.

TheweeksleadinguptothemiaiaretenseonesforOnoandNoriko.OnodoesnottellNoriko

aboutallhiseffortstomakesurethingsgosmoothly,andshecriticizeshim forlazinessand

mopingarounddoingnothing.Later,OnowonderswhetherNorikowouldhavehadhermore
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confidenceifhehadsharedwhathewasdoingwithher.

Asusual,Onodoesnotspeakdirectlytothosearoundhim aboutwhatheisdoing.Itisunclear

whatNorikowouldliketoseeherfatherdoingtoprepareforthemiai,butsheseemscertain

thathewillsomehowruinherchancesofmarrying.

Oneafternoon,Onositsontheverandalookingatshrubshehaspruned.Norikohasjustgotten

homefrom work,andshetellsOnothathehasruinedthebamboo,justlikeheruinedthe

azaleas.Shesaysthathemeddlesbecausehehastoomuchtimeonhishands.Onosaysthat

thepruninglooksfine,andNorikosaysthathemustbegoingblindorsufferingfrom poortaste.

OnosaysthatNorikoneverdidhavemuchtaste;sheandhersistertookaftertheirmother,

whileKenjitookafterhim.HesaysthatMichikowouldsometimesevencriticizehispaintings,

butthenshewouldlaughandsayshewasmistaken.NorikoasksifOnobelieveshewasalways

rightabouthispaintings.OnosaysNorikocanre-prunetheshrubsifshewantstochangehow

theylook.Norikosayssheismuchtoobusytodothatbecauseshedoesn’tsitaroundallday

likehedoes.

Itisunclearfrom Ono’saccount(theonlyonethatthereadergets)whatNorikoisreferringto

whenshesayshemeddlestoomuch.Itmaybeareferencetoanundisclosedfamilysecret.The

referencestoKenjiandMichikosuggestthattherearefamilystoriesthatarebeingreferredto

butnotrevealed.Atthesametime,theinstancehassomeresonancewithOno’stroublesasan

artist.WhileOnolooksattheworldofthecityorgarden,heisabletoaccuratelydepictit.But

whenhetriestochangethegardenbypruningit,ortochangethecultureofthecityby

encouragingthedevelopmentofpatrioticbars,heislesssuccessful.

Lookingbackonthisconversationfrom thepresentmoment,Onoreflectsthat,ifheweretotell

Norikohowmuchhehadbeendoingonherbehalf,shewouldlikelybeashamedofherbehavior

towardshim.Infact,earlierthatday,hehadgonetovisitKuroda.

OnoreportsthathehadeasilyfoundwhereKurodalives.AprofessoratUemachiCollegehad

toldOnotheaddressandupdatedhim onKuroda’scareer.Hisyearsinprisonwerestrong

credentials,soKurodawasgivenapostasanartteacher.Onosaysthat,althoughitmayseem

perverse,heisgladtoseethatKuroda’scareerisprogressingwell,eventhoughtheybecame

estranged.

OnogoestoKuroda’sapartmentandringsthebelltwice.Ayoungmananswersthedoorand

asksifOnoisaworkassociate.Hearingthatheis,theyoungman,namedEnchi,asksOnoto

comeintotheapartmenttowaitforKuroda.TheyoungmanisKuroda’sprotégéandliveswith

Kuroda,becausehehasbeenthrownoutofhisownapartmentforsplashingpaintonthetatami.

OnopraisesapaintingonthewallwhichhebelievestobeKuroda’s,butEnchisaysitishisown.

HesaysthatKurodaoftentellshim hemustdiscoverhisownstyle.Onotellshim hehasmuch

talentandastyleofhisownwilldevelopwithtime.Enchithankshim fortheencouragement

andurgeshim towaitforKurodatocome.EnchipraisesKuroda’sgenerositytohim.

EnchitellsOnonottohurryaway,becauseKurodawillwanttothankhim.Onoissurprisedat
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this.EnchisayshehadassumedthatOnorepresentstheCordonSociety.Onosaysthatthisis

notthecase.EnchiasksOno’snameand,hearingit,walksawaytolookoutthewindow.Aftera

silence,OnoasksifKurodawillbecomingsoon.EnchisaysthatOnoshouldnottroublehimself

bywaitinganylonger.Onosayshewillwait,butEnchisaysthathedoesn’tneedto—hewilltell

KurodathatOnovisited,andKurodamaywritetoOno.

OnotellsEnchithathemusthavebeenaveryyoungmanbackwhenOnoandKurodaknewone

another,andheshouldn’tjumptoconclusionsabouttherelationshipwithoutknowingthefull

details.EnchisaysOnoshouldleaveandthatheisshockedthatOnowoulddaretopresent

himselfasafriendlyvisitor.Withakindofstrangecomposure,EnchisaysthatOnomustbethe

onewhodoesn’tknowthedetails:Kurodawasbeateninprisonandaccusedofbeingatraitor.

Hisshoulderwasinjured,andhewasdeniedmedicaltreatment.Onogathershimselftoleave,

repeatingtoEnchithathedoesnotyetunderstandhowcomplicatedtheworldis.Enchisaysto

him thateveryoneknowsnowwhotherealtraitorsare.

From whatEnchisays,itisclearthatOnoistoblameforKuroda’sbeingjailedandtreatedasa

traitorafterKurodaturnedawayfrom artthatOnosawaspatriotic.WhileOnoseemstohope

thatheandKurodacancometoanunderstandingnowthattimehaspassed,Enchisuggests

thattheriftbetweenthem ispermanentbecauseofhowmuchKurodasuffered.Onoseemsto

bedeceivinghimselfwhenhesaystherearethingsEnchidoesn’tunderstandthatwouldchange

howheviewswhathappenedtoKuroda.

Lookingbackonthisscenefrom thepresentmoment,OnosayshedidnotallowEnchi’swords

toupsethim butwasdisturbedthatKurodamightbesohostiletohim,givenhowthiscould

impactNoriko’smarriage.HewritesKurodaafriendlylettersayinghewouldliketoseehim,but

heisdisappointedtoreceiveacoldrefusalfrom Kuroda.AlthoughOnodoesnottellNoriko

abouthisattemptstoreachKuroda,heimaginesthathisbadmoodafterreceivingKuroda’s

lettertransmitteditselftoherandmadeheranxious.

WhileOnoclaimsthathedidnotletEnchi’swordsbotherhim,thepoorjobhedidpruningthe

plantsinthegardensuggeststhathemayhavebeenverydistraughtthatday.Kuroda’srefusal

toseehim isyetanotherupsettingremindertohim thatevenifhecanchangehisownviewof

hispasttofitanewnarrative,hecannotchangethewayothersviewitandthiscouldhave

consequencesforNoriko.

Onthedayofthemiai,Norikoseemsespeciallyanxious.Onotriestolightenhermoodbyjoking

abouthowlongsheistakingtogetready.Norikosnapsbackthathehasnotevenstartedtoget

readyandshecanseethatheistooproudtotrytomakeagoodimpressioneventhoughitwill

determineherfuture.Heasksherwhatshemeansby“tooproud,”butshesaysnomore.Ono

reflectsonthecontrastbetweenNoriko’sanxietyleadinguptothismiaiandhercasual

approachtothemiaiwiththeMiyakefamilythepreviousyear.Hethinksshemusthavebeen

quiteconfidentthatshewouldmarryJiroMiyakeandbeenshockedwhenitfellthrough,butthis

doesnotexcuseherrudenesstowardshim.

OnodescribestheKasugaParkHotel.Itusedtobeoneofthecity’sbestWestern-stylehotels,
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butitisnowdecoratedtofittheAmericanoccupiers’ideaofacharmingly“Japanese”hotel.

TheeveningisnotcompletelyclearinOno’smemory,becausethetensionmakeshim drink

morequicklythanheusuallydoes.HehasafavorableimpressionofTaroSaito,hisfather,and

mother.Taro’syoungerbrotherMitsuo,however,seemstoOnotobelookingathim withahint

ofhostility.MitsuoresemblesEnchisomewhat.Onobeginstofeelthatperhapstherestofthe

familyalsofeelshostilitytowardshim,butMitsuoistheonlyoneyoungenoughtonotknow

howtoconcealit.OnobeginstolooktoMitsuoasabarometerofhowtheeveningisgoing.

Onobeginshisaccountofthemiaibycastingsomedoubtontheaccuracyofhismemory.It

seemspossiblethatheisexperiencingMitsuoasbeinghostiletohim merelybecauseMitsuo

looksabitlikeKuroda’sstudentEnchi,butinhisanxietyanddrunkenness,Onoreadsactual

hostilityinMitsuo’sfeaturesanddecidesthatMitsuo’sattitudereflectsthatoftheentireSaito

family.

Forthefirstpartoftheevening,Norikoisverystiffandreserved.AlthoughNorikoisquitebold

whenaroundpeoplesheknows,sheoftenhasdifficultystrikingtherighttonewithstrangers.

ButOnocanseefrom thewaythefamilytreatsMrs.Saitothattheyarenotlookingforademure,

old-fashionedwifeforTaro.

Dr.Saitoisverygoodatcreatingarelaxedatmosphere.Atonepoint,heraisesthequestionof

thelargedemonstrationshappeninginthecity.Hesayshesawayoungmanwhohadbeen

injuredbutintendedtoreturnimmediatelytothedemonstrationsandasksOno’sopinionofthis.

Onothinksthewholetablefixestheirattentiononhim,waitingforhisresponse.Hesaysitisa

shamesomanyhavebeeninjured.Mrs.Saitosaysthatherhusbandbelievesthe

demonstrationsaregoodforsociety,butshedoesn’tunderstandwhy.Saitosaysitisgoodthat

peopleareexpressingtheirviewsopenly.Tarosayshethinksdemocracyisagoodthing,but

theJapanesearestilllearninghowtohandletheresponsibilityandshouldnotbeallowedtorun

riot.Dr.Saitolaughsthatitseemsheisanoddman,moreliberalthanhisson.

Dr.SaitoasksOnowhetherhesideswithMrs.SaitoandTaroinbelievinghisattitudetowards

thedemonstrationsistooliberal.Onoisdrinkingfasterthanhemeansto,sohecannotbesure

ifhisimpressionsareright,buthethinksthattheSaitosdonotreallyseem todisagree.He

repeatshisearlieranswer,thatitisashamepeoplearegettinghurt.

OnoisonceagainstruckbyhowbadlyNorikoseemstobehandlingthetension.Taro’s

attemptstodrawheroutofhershellendinawkwardsilence.

Dr.SaitobringsupKuroda,explainingthathisyoungersonMitsuostudiesattheUemachi

College.OnoasksMitsuoifheknowKurodawell,andMitsuosayshehasnoartistictalentand

soheonlyknowsKurodabyreputation.Tarochangesthesubject,tryingtoengageNorikoon

thetopicofmusic.ThenMr.Kyobeginstotellastory.

OnointerruptsMr.Kyo,askingMitsuoifKurodahasspokentohim aboutOno.Mitsuois

confused,sayingthatheisnotwell-acquaintedwithKuroda.OnosaysthatKurodalikelydoes

nothaveahighopinionofhim.Hecontinuesthatheisawarethatsomepeoplethinkhiscareer
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wasanegativeinfluence,andKurodaislikelyoneofthesepeople.OnothinksDr.Saitois

watchinghim carefully,asateacherwatchesapupil.Onocontinues,sayingthatheadmitshe

mademanymistakesandthathisinfluencewaspartiallyresponsibleforthenation’ssuffering.

Dr.SaitoasksifOnomeansthatheisunhappywithhiswork.Onosaysthatheisreadytoadmit

thathemademistakes,becauseatthetimeheactedingoodfaith.

Onohasconvincedhimselfthatitisthestrongideologicalinfluencethatheexertedthatcould

beastainonthefamilyreputationintheeyesoftheSaitofamily.Onohasanewperspectiveon

hisartisticpast:heassertsthathemayhavebeenwrongtopaintinfluentialworksthat

supportedanideologythathassincebeendebunked,butthathedidsoingoodfaith.This

stancebothflattershissenseofhisownartisticimportanceandsidestepsthefactthathewas

involvedinKuroda’sbeingimprisoned.

TarotellsOnothatheissureheisbeingtooharshwithhimself.TurningtoNoriko,heasksif

Onoisalwayssohardonhimself.Noriko,whohasbeenstaringatherfatherinastonishment,

replieswithoutthinking.Shesaysthathefatherisusuallynothardonhimselfatallandsleeps

throughbreakfast.Taroishappytohavegottenmoreofaresponsefrom Noriko,and,from then

on,thetonechanges.Themiaigoesfrom astiltedaffairtoasuccessfulgathering.Bytheend

oftheevening,itseemsclearthatthetwofamiliesgetalongandTaroandNorikolikeone

another.

Reflectingontheeveningfrom thepresentmoment,Onosaysthatitwasnoteasyforhim to

makethedeclarationhedidabouthispast,buthedecideditwasprudent.Hecannot

understandtheimpulsetolieaboutthepast,becausethereisdignityinadmittingtomistakes

madeingoodfaith.HesaysthatShintarowouldbeahappiermanifhehadthecourageto

honestlyadmittohismistakes.Shintarogotthejobattheschool,andperhapsitwasbecause

hetookOno’sadviceandspoketothecommitteeabouthispast.Onothinksitmorelikely,

however,thatShintarocontinuedtolie.

OnonowbelievesthatShintarohasacunningsidetohisnaturethathehadnotnoticedbefore.

OnoraisestheissueofShintaro’scunningwithMrs.Kawakami,butshedisagrees.Shesighs

sadlyandsaysthatitseemsShintarowillnotreturntoherbar.Theconstructioniscontinuing

outside,andOnoisstruckbyhowoutofplacethebarwillsoonbe.Heencouragesherto

accepttheoffertobuyherproperty.Shesaysshehasbeeninherbarforsolongandbecomes

nostalgic.Onothinksthatitistruethattheyhadallenjoyedthespiritofthattime,butperhapsit

isbetterthatthatworldhaspassedaway.HeistemptedtosaythistoMrs.Kawakamibut

decidesitwillhurtherfeelingstohearthataplaceinwhichsheinvestedsomuchofherlifeand

energyisgoneforever,andrightlyso.

NOVEMBER1949

SUMMARY

OnoremembersthefirsttimehemetDr.Saitoclearly.Itwassixteenyearago,thedayafterhe

movedintohishouse.OnowasplacingasignwithhisnameonhisgatepostwhenDr.Saito
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approached,introducedhimself,andtoldOnothatitisanhonortohaveanartistofhisstature

intheneighborhood.Intheyearsafterthatfirstmeeting,Dr.SaitoandOnoalwaysgreetedeach

otherpolitelywhentheywouldrunintooneanother.Heremembersthisfirstmeetingclearly

enoughthatheissureSetsukowasmistakeninsomeofthethingsshesaidthepreviousmonth

duringtheirwalkthroughKawabePark.OnoisconfidentthatDr.SaitoknewwhoOnowas

beforethemarriagenegotiationsstarted.

Setsuko’svisitthisyearwasbrief,andshestayedwithTaroandNorikoattheirnewhome,so

theirwalktogetherintheparkwasoneoftheonlytimestheyhadtospeak.Itmakessense,then,

thatOnoisstillturningoversomeofthethingsshesaidinhismindamonthlater.Atthetime,

heenjoyedthewalkthroughtheparkwithSetsukoontheirwaytomeetNorikoandIchiro.

OnosaysthatKawabeParkisoneofthecity’snicestparksandholdsaspecialinterestforhim

becauseitwasthesiteofAkiraSugimura’splanstoleavehismarkonthecity.In1920or1921,

Sugimura(thebuilderofOno’shouse)plannedtobuildakabukitheater,aEuropean-style

concerthall,amuseum,andapetcemeteryinthepark.Sugimuralostagreatdealofhismoney,

andhisplanswereended,sonowthereareonlyoddlyemptypatchesofgrasswherethe

buildingsSugimurahopedtobuildweresupposedtostand.OnofeelsthatSugimuradeserves

admirationforaspiringtoriseabovethemediocre,eventhoughhisplansultimatelyfailed.

OnowantstoseehimselfasamanwhoissimilartoAkiraSugimura,theinfluentialandwealthy

manwhobuiltOno’shouse.JustasSugimuratriedtoreshapethecultureofthecitybyfunding

thebuildingofnewinstitutionsinKawabePark,OnosupportedtheestablishmentoftheMigi-

Hidariinhispleasuredistrict.Onowishestoseehimselfassomeonewhopursuedhisdreams

androseabovemediocrity,eveniftheideashesubscribedtoarenowseenasoutofdate.

Thatday,SetsukoandOnometNorikoandIchirobyastatue,andthenOnotookIchirotolunch

atadepartmentstore.Ichiro,theneightyearsold,toldOnothathisfavoritefoodwasspinach

andthatOnoshouldeatasmuchspinachashecan,becauseitwouldgivehim strength.

LookingatIchiro,Ononotedthetraitsheinheritedfrom hisfatherandmother,aswellashis

resemblancetoKenjiasaboy.Hetookastrangecomfortinseeingthisresemblance.

Onoexplainsthatpeoplenotonlytakeontraitsaschildren,butalsoinearlyadulthoodin

imitationofteachersandmentors.Evenafterastudentrejectsmuchofateacher’sinfluence,

mannerismsandgestureswillbeleftasatraceofthatinfluence.Onostillretainsthesetraces

ofhisteacherSeijiMoriyama(whom healwayscalled“Mori-san”)andheimaginessomeofhis

studentsstillhavesomeofhismannerisms.Hehopesthateveniftheyhavereassessedsome

ofhisteachings,theyarestillgratefulformuchofthem.

OnoreflectsonhissevenyearslivingatMori-san’svilla,sayingtheyweresomeofthehappiest

yearsofhislife.Backthen,thevillahadalreadylostmuchofitssplendor.Therewerecollapsing

roofsandholesinthefloor.Onlytwoorthreeroomswereingoodcondition.Inoneofthese

rooms,Mori-san’sstudentslookedattheirteacher’snewworks,praisingtheirmasteryand

debatingMori-san’sintentions.EventhoughMori-sanwasintheroom,hedidnotrespondto

theirpraiseoropinions.Althoughthismayseem arrogant,Onofeelsthatallowingstudentsto
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debatewasabetterwayforaveryinfluentialteachertogiveinstruction.

Mori-san’sleadingpupilwasnamedSasaki.IfSasakisuggestedthatsomeone’sworkwas

disloyaltoMori-san’steachings,theoffenderoftengaveuponthepaintingentirely.WhenOno

andtheTortoisefirstarrivedatthevilla,theTortoiseoftenhadtodestroyhisworkbecauseit

was“disloyal.”TheTortoisehadgreatdifficultygraspingtheprinciplesofMori-san’sstyle.This

stylewasdefinedbytakingtheworldofthepleasuredistrictasitstopic,similartothe

traditionalworkofUtamaro,butturningtoEuropeantechniqueslikeusingblocksofcolor

insteadofboldoutlinesandusingsubduedtones.Mori-sansoughttocaptureamelancholy,

nocturnalatmosphereandoftenincludedlanternsinhispaintings.TheTortoisethoughtthat

merelybyincludingalanterninhispaintinghewasshowingloyaltytoMori-san’steachings.

Onoreflectsthateverygroupofstudentswillhavealeader.Theleadersetsanexamplefor

otherstudentsbecausehehasthegreatestmasteryoftheteacher’steachings.Atthesame

time,thispupilisthemostlikelytoseeshortcomingsinateacher’steachingsandwanttomove

inadifferentdirection.Intheory,ateachershouldbereadytoacceptthis,but,inpractice,a

teacherwhohasinvestedagreatdealinastudentmayseetreacheryinthefactthatthe

studenttakesanewdirection.ThisiswhathappenedtoSasaki.Hisfellowstudentsrefusedto

tellhim wherehispaintingswereortospeaktohim,andhewasforcedtoleavethevillawithout

anywheretogo.

AfterSasakileftMori-san’svilla,hewasreferredtoas“thetraitor.”Oftenthepupilsexchanged

insultsinajokingmatterbutcomparinganotherpupilto“thetraitor”eventuallyledthepupilsto

cometoblows.TheatmosphereMori-sanfosteredwasveryintense,andhedemandedtotal

loyalty.Althoughitiseasytobecriticalofthisinhindsight,Onosays,itshouldberecognized

thatMori-sanhadambitionstochangethecultureofpaintinginthecityanddedicatedagreat

dealoftimeandmoneytohispupilswiththisgoalinmind.

Mori-sannotonlyinfluencedhisstudents’painting,butalsotheirlifestyles.Becausetheywere

paintingthe“floatingworld”ofthecity’spleasuredistricts,theyspentmanynightsoutlate

drinking,orhavingpartiesatthevillawithactors,dancersandmusicians.Sometimesthe

partieswentallnight,andpeoplewouldbepassedoutaroundthevillathenextday.

OnenightOnowalksawayfrom therevelryandsitsinastoreroom wherenoonegoes.Hesits

thereforalongtime,untilMori-sancomesinandaskswhatisworryinghim.Mori-sanasksif

thereissomethingabouthisactorfriendGisaburothatoffendshim.Onoadmitsthathefeels

theyhavespentagreatdealoftimewithentertainersinthelastfewmonths.Mori-sandoesnot

replybutwalkstothebackwallofthestoreroom andpullsoutsomeofhisoldwood-block

prints.Hesaysofthem thathefeelsaffectionforhisoldworksbutseesnowthattheyare

fatallyflawed.Onodisagrees,sayingthattheyseem tohim tobeanexampleofhowMori-san’s

talenttranscendsthelimitationsofthatstyleofart.Mori-sandoesnotreply.

Afteramoment,Mori-sansaysthatGisaburohashadanunhappylifeandisonlyhappyinthe

momentslateatnightwhenawomantellshim thethingshewantstohear.Hecontinuesthat

thefinestbeautyintheworldistobefoundinpleasurehouseslateatnight.Thenheexplains
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thattheproblem withhisoldworkisthat,asayoungman,hedidnotvaluethebeautyofthe

“floatingworld,”fearingthatitwasdecadentandawasteoftime.Onosaysthatperhapsheis

strugglingwithsomethingsimilar,andhewilltrytorectifytheproblem.Mori-sandoesnot

respondbutsaysthathenolongerdoubtswhathedoes.Hefeelshewilllookbackattheendof

hislifeandseehisattemptstocapturethebeautyofthefloatingworldasworthwhile.

Reflectingonthisexchangefrom thepresent,Onosaysthathecannotbesurethatthiswas

whatMori-sansaid.Indeed,itsoundslikesomethinghehimselfmighthavesaidwhiledrinking

attheMigi-Hidariwithhisstudents.

OnoreturnstohisaccountofhislunchwithIchiroatthedepartmentstore.Ichiropoursspinach

intohismouthasifitisaliquidandthensticksouthischestandpunchestheair.Onoasksif

heispretendingtodrinksakeandthenfight.IchiroexplainsthatheisbeingPopeyeSailorman.

ThenheasksOnoifsakemakesyoustrong.Onosaysitonlymakesyoubelieveyouarestrong.

Ichirosaysthathedrinkstenbottlesofsakeanight.HereportsthatAuntNorikohasbought

somesakefordinnerthatnightandlaughsthatshemightgetcompletelydrunk.

OnotellsIchirothathesinceheiseightyearsoldnow,hewillseethathegetsatasteofsake

thatnight.Ichirosaysnothing.OnosaysthatIchiro’sUncleKenjitriedsakeforthefirsttime

whenhewasaroundhisage.Ichirosaysthathismothermightgivethem trouble.Onosayshe

willhandleSetsuko.Ichirosayswomendon’tunderstandmendrinking,thenlaughsagainatthe

ideathatNorikomightgetdrunk.

IchiroasksOnoifheknewYukioNaguchi,andOnosaysthathedidn’tpersonally.Onothinks

thattheadultsmusthavebeentalkingaboutNaguchiaroundIchirothenightbefore.Ichiroasks

ifNaguchiwaslikeOno.OnosaysthatSetsuko,forone,saidthattherewasnosimilarity,

thoughOnoonecomparedhimselftohim.HeexplainsthatNaguchicomposedsongsthatwere

sungalloverJapanduringthewar,andafterthewarhefeltheshouldapologizetoallthose

wholostlovedones,sohekilledhimself.Onoaddsthathewasbraveandhonorabletoadmitto

hismistakes.Ichiroissilent.Onosaysthathewasonlymakingajokewhenhecompared

himselftoNaguchi,andIchiroshouldtellhismotherthatshemisinterpretedhim.Ichirostays

silent.

Thatevening,OnoandIchirogototheIzumimachiarea,whereNorikoandTaro’sapartmentis.

Theareaisfullofsmall,modernapartments,whichseem crampedtoOno,butwhichNoriko

findspracticalandconvenient.

OnotellsSetsukoandNorikothathewantstogiveIchiroatasteofdilutedsake,buthis

daughterssaythatisabadidea.OnosayshehaspromisedIchiro,anditwillhurtIchiro’sprideif

theysayheistooyoung.

OnosaysheremembershowhiswifeobjectedwhenhegaveKenjihisfirsttasteofsakeat

aroundIchiro’sage,addingthatitdidKenjinoharm.HeregretsbringingKenjiupinsuchatrivial

disagreementandhardlypaysattentiontowhatSetsukosaysnext.Hecannotbesurethathe

remembersitcorrectly,buthethinksshesaysthatOnosurelygaveagreatdealofthoughtto
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Kenji’supbringing,butgivenwhatcametopass,theirmothermighthavehadbetterideasabout

raisingchildren.OnocannotbesurethatSetsukoreallysaidsomethingsounpleasant,although

thethingsshesaidinKawabeParkearlierinthedaysuggestsheiscapableofsaying

somethinglikethat.

Atdinner,Tarodescribesacolleaguewhonevermeetsthedeadline,sayinghehasbeengiven

thenickname“theTortoise.”Onoexcitedlytellsthem thathealsooncehadacolleague

nicknamedtheTortoise,butTarosaysthatmostgroupshavebothaleaderanda“Tortoise.”

Onothinksaboutthis.HebelievesthatShintarowastheTortoiseofhisownpupils,eventhough

hewasn’tcalledthat.OnoreflectsthattheTortoisesoftheworldneverriseabovemediocrity

becausetheyareunwillingtotakechancesforthesakeofaprinciple.Theywillnevertry

somethingsograndastotransform KawabePark,asSugimuraattemptedtodo.

OnorecallshisrelationshipwiththeTortoise,ofwhom hewasfond,butwhom henever

consideredanequal.OnoandTortoiseoftenpaintedtogetherinanoldkitcheninthevilla.One

afternoon,theTortoisesaidthathecouldtellthatwhatOnowasworkingonwasveryspecial

becausehewasbringinganintensitytotheworkandhadrequestedthatnoonelookatituntil

hefinished.TheTortoisesaidhewasluckytohaveworkedsidebysidewithsomeoneofOno’s

talentforalmosteightyears.OnoaskedtheTortoiseifhewashappywithhiswork,andthe

Tortoisesaidhewas.Hesaidhewasalwaysstrivingtoimprove,becausehehopedsomedayto

exhibitalongsideOnoandMori-san.Onoletthematterdrop.

Afewdayslaterwhenheenteredthekitchen,theTortoiselookedatOnoinalarm.Gesturing

towardsOno’spainting,heaskedifitwasajoke.OnorecallsthattheTortoisehadtrustedhim

andtookariskinhiscareerwithhim byleavingTakeda’s,andhehadhopedthesamething

wouldhappenagaininthisinstance.However,inawhisper,theTortoisecalledOnoatraitor

andwalkedaway.

ThepaintingthattheTortoisewasshockedbyiscalled“Complacency,”anditwasinspiredbya

walkOnotookwithMatsuda.OnoandMatsudawerewalkingalongabridgeoverlookingthe

Nishizurudistrict,wheremanyshantieswerewedgedinbetweentwofactories.Matsudasaid

thiswastypical;peoplealloverthecountryhadbeenforcedtoleavetheirhomesinthe

countrysideandworkinfactories.Matsudasaidyoucansmellthesewageevenfrom uponthe

bridge,addingthatpoliticiansandbusinessmen,andperhapsalsoartists,rarelyseethiskindof

poverty.OnosensedachallengeinMatsuda’svoice,sohesuggestedthattheygodownand

look.Theshantytownwashot,crowded,andsmelly.Whilewalkingthrough,OnoandMatsuda

sawthreesmallboysbentoversomethingthattheyproddedwithsticks.Theyturnedaround

andscowledatOnoandMatsuda,whobothconcludedthattheyweretorturingananimal.

Onodidn’tthinkabouttheboysmuchatthetime,butlaterhemadethem thecentralimagein

hispainting“Complacency.”Inthepainting,twoimagesappearsetinanimageoftheJapanese

coastline.Thebottom imagedepictsthethreeboysintheshantytown,wearingragsbutholding

theirstickslikebravesamuraiwarriorsreadytofight.Abovethatisanimageofthreefat,well-

dressed,decadent-lookingmen.Theleft-handmarginsays“Complacency”inboldletters,while

theright-handmarginsays,“buttheyoungarereadytofightfortheirdignity.”
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Onoadaptedthisworkinthe1930sforhispainting“EyestotheHorizon,”whichbecame

famousinthecity.ThispaintingshowstwocontrastingimagesboundtogetherbyJapanese

coastline.Thetopimageshowsthreewell-dressedmen,talkinganxiously,whilethelower

imageshowssoldiersreadytogowesttowardsAsia.Theright-handmarginofthepainting

says,“EyestotheHorizon!”andtheleft-handsidesays,“notimeforcowardlytalking.Japan

mustgoforward.”

Reflectingfrom thepresent,Onosaysthatherecognizesthatthesentimentsinthepaintingare

outdated,buthebringsituptoshowhowmeetingMatsudaimpactedhiscareer.Althoughhe

didn’tinitiallylikeMatsuda,hefoundhisideasappealing.

Oneeveningnotlongaftertheirvisittotheslum,OnoandMatsudasitinabarhavingadispute.

Onoproposesraisingmoneyforthepeopleintheslum bysellingpaintings,andMatsudascoffs

atthisidea.HesaysOnohasachild’sunderstandingoftheworldandprobablydoesn’teven

knowwhoKarlMarxis.OnosaysMarxledtheRussianRevolution.

MatsudatellsOnothatweakpoliticiansandgreedybusinessmenareleadingJapanintoacrisis.

HesaystheOkada-Shingensocietyhopestoawakenartiststothecountry’spoliticalsituation

sothattheycanproduceworksofgenuinevalue.OnosaysthatMatsudaismistakenabout

whatartcanandcannotdo.Matsudasaysthatnotonlyartists,butpeopleofallwalksoflife

needtounitetofightforthecountry.HeexplainsthathewantstheEmperor’spowertobe

restoredandthatJapanshouldforgeanempireinAsiajustastheBritishandFrenchhavedone.

Turningawayfrom hisrecollectionsofMatsuda’sremarks,Onolooksbackonthemoment

whentheTortoisediscovered“Complacency.”HethinksthattheTortoisewasprobablynot

disturbedbythepoliticalmessageof“Complacency”butinsteadnoticedOno’suseofbold

calligraphyandhardoutlines,techniquesMori-santaughthisstudentstoreject.

OnoshiftshisnarrativetoaconversationhehaswithMori-sanaweekaftertheconfrontation

withtheTortoise.OnoandMori-sangotothepavilionatTakamiGardens,whichiselegantly

decoratedwithhanginglanterns.InlateryearsthatpavilionremainsafavoritespotofOno’s,

untilitisdestroyedinthewar.Itisalso,hesays,theplacewherehehadhislastconversation

withKuroda.

OnthenighthevisitsthepavilionwithMori-san,thelanternsareunlitwhentheyarrive,soMori-

sanasksOnotolightthem.Mori-sanasksOnowhatistroublinghim.Onosaysitisasmall

thing:hecannotfindcertainpaintingsandtheotherpupilswillnottellhim wheretheyare.Mori-

santellsOnothathehashispaintings.Onosaysthatheisverygladtohearthathispaintings

aresafe,butMori-sandoesnotreplytothis.HeapologizesifitalarmedOnothattheywere

missingandsaysthatOnoseemsto“exploringcuriousavenues.”(Lookingback,Onoisnot

sureifMori-sanusedthatphrase,orifthisiswhathehimselfsaidtoKurodayearslaterduring

theirlastconversation.)

LikeSasaki,Ono’sarthasgonemissingafterhetriestogoagainstMori-san’steachings.It

seemsthatMori-sanhasconfiscatedtheart,likeOno’sfatheroncedid,andhewillnotpromise
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toreturnittoOno.Throughoutthisscene,Onoseemstobestrugglingtorememberthingsina

waythatwillsuithisownperceptionofhimself.HemayfocusonhisconversationwithMori-

sanasawaytoavoidthinkingthroughwhathappenedinhisowninteractionswithKuroda,

whichultimatelyledtoKuroda’sjailing.

Mori-sancontinuesthatitisnotabadthingforayoungartisttoexperiment,aslongashe

returnstoseriouswork.Onosaysthathefeelshisrecentworkisthebestworkhehasdone.

Mori-sansaysthatperhapsthereareotherpaintings,theonesthatOnoismostproudof,that

werenotstoredwiththeothers.Onosaystheremaybe.Mori-sanaskshim tobringthem tohim,

butOnosaysheisnotcertainwhereheleftthem.Mori-sanasksOnoifhehasplansforwhathe

willdowhenheleavesthevilla.OnorepliesthathehopestoexplainhisintentionstoMori-san

andcontinuetoliveatthevilla.Mori-sansaysitwillbepainfulforhim topartwithOno.Headds

thatOnoisclever,soheissureOnowillbefine.HepredictsthatOnowilleitherjoinafirm like

Takeda’sorperhapsillustratemagazines.

Mori-san’swordsechoOno’sfather’sonthenighthetoldhissonhecouldnotbecomeapainter.

AlthoughOnoneverexplicitlystateswhatbecameofhisrelationshipwithhisparents,itseems

thathewasforcedintoabreakwiththem similartotheonethatMori-sanisthreatening.Mori-

sanalsosuggeststhatwhileOnowillnotstarve,hewillbereducedtodoingcommercialart

onceagain,whichhebelievestobealowlyoccupation.

Lookingbackyearslater,OnoreflectsthatMori-san’streatmentofhim mayseem harsh,butit

shouldberememberedhowmuchMori-sanhadinvestedinOno.Hethinksitunderstandable

thatateachermayoverreactinsuchacircumstance,butofcoursearroganceand

possessivenessonateacher’spartshouldberegretted.

OnoreflectsonvisitingKuroda’shousethewinterbeforethestartofthewar.Uponarrivingat

thehouse,hesmellsburningandknocksonthedoor.Auniformedpoliceofficeranswersand

tellshim thatKurodahasbeentakentoheadquartersforquestioning.OnocanhearKuroda’s

mothercryinginsidethehouse.Heaskstospeaktothepoliceman’scommandingofficer.The

policemanbrusquelytellshim toleaveorhewillbebroughtinforquestioningtoo.Onoexplains

thatheisanartistandmemberoftheCulturalCommitteeoftheInteriorDepartmentand

advisortotheCommitteeofUnpatrioticActivities,addingthatheistheoneonwhose

informationthepolicewerebroughttothehouse.Hesaystheremustbesomemistake.

TheuniformedofficerleadsOnothroughthehousetothebackyard,whereaplainclothes

officerisstandingbyabonfire,burningKuroda’spaintings.Onosayshethoughttheofficers

wouldsimplygiveKurodaa“talking-to”ratherthanarresthim.Heasksiftheywereauthorized

toburnthepaintingsandsaysthereweremanyfineworksamongthem.Theplainclothes

officersaystheydestroyalloffensivematerialthatisn’tneededasevidence.Hesaysthatthe

matternolongerconcernsOnoandaskstheuniformedpolicemantoshowhim out.

Inthepresent,Onosaysthatthisstoryisoflimitedrelevance,becausehemeanstorecount

whathappenedduringSetsuko’svisitlastmonth:thatnight,Tarotellsamusingstoriesabout

hiswork.OnoisuncomfortabletoseehowIchirowatcheseachtimethesakeispouredout.
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SetsukosaystoTarothateventhoughhejokesabouthiswork,sheunderstandsfrom Noriko

thatitisastimulatingworkenvironment.TaroearnestlysayshowoptimisticeveryoneatKNCis

andhowinspiringhisbranchdirectoris.SetsukosaysthatSuichiisalsoveryinspiredbyhis

workatNipponElectrics.

OnoasksTaroifhethinksallthesweepingchangesinJapanareentirelyagoodthing,

suggestingtheremaybetoomuchhastinesstofollowtheAmericanway.Taroadmitsthatthe

changeshavehappenedquicklybutsaysthathethinksJapanisfinallyonagoodpath.Setsuko

saysthatSuichifeelsthesameway.Tarosaysthathewenttoahighschoolreuniontheweek

beforeandallhisclassmateshadthesamesenseofoptimism.But,hesays,perhapsthey

shouldbecorrected.Onosaysthatheissuretheyoungergenerationisrighttobelieveinits

splendidfuture.

Ichiroreachesover,tapsthesakeflask,andlooksatOno.Todistracthim,TaroaskswhatIchiro

wouldliketobewhenhegrowsup.IchirosayshewantstobethepresidentofNipponElectrics,

whichisthebestcompany.Atthemeal’send,heasksifallthesakeisgone.Whenhehears

thatitis,heacceptsthisquietly,butOnoempathizeswithIchiro’sdisappointment,feelingthat

Setsukoshouldnothavebeensostubborn.

Afterdinner,Onogoesintothespareroom whereIchiroisgoingtosleep.IchiroasksOnoif

Norikoisdrunkandgigglesattheidea.OnotellsIchirothathewillsoongrowupandbeallowed

todrinksake.Ichiroissilentforsometime,thensaysthatOnoshouldnotworry.Heexplains

thatsometimeshisfatherwantstodosomething,andhismotherforbidsit,soOnoshouldn’t

feelbadthatshekeptIchirofrom drinkingsake.HerepeatsthatOnoshouldn’tworryandasksif

heisspendingthenight.Onotellshim heisgoingbacktohishouse,buthewillcometosay

goodbyeatthestationthenextday.OnositswithIchirountilhisgrandsonfallsasleep.Sitting

there,hebeginstoturnoverwhatSetsukosaidtohim thatmorninginKawabeParkandtogrow

annoyedbyit.

Onogoestorejointheadultsinthemainroom.HesaystoTarothatitisashamethatheandDr.

Saitodidn’tgettoknoweachotherwelluntilthemarriagenegotiations,sincetheywereboth

connectedbytheartworldandknewoneanotherbyreputation.Taroagrees,andOnolooks

pointedlyatSetsuko,butshegivesnosignthatsheunderstandsthesignificanceofTaro’s

agreement.

OnodescribestheeventsthatpassedearlierthatdayinKawabePark:walkingalong,Onoand

SetsukosayhowgladtheyarethatNoriko’smarriageworkedout.Onosaysthatitwasgood

thatheheededSetsuko’sadvicetotakeprecautionarysteps,butSetsukorespondsthatshe

doesn’tknowwhatherfatherisreferringto.Onosaysthathehadmadesurethathiscareer

didn’tcreateobstaclesforNorikobyspeakingoutduringthemiaiaboutthemistakeshehad

made.SetsukosaysthatNorikotoldheraboutthemiai,butonlytosayshewaspuzzledbyher

father’sbehavior—asweretheSaitos.SheaddsthatsheandSuichiwerealsopuzzledby

Noriko’saccountofwhathehadsaid.OnotriestoremindSetsukoabouttheirconversationthe

yearbefore,butshesaysagainthatshedoesnotrememberit.
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OnoandSetsukocontinuewalking.SetsukosaysthatTarotoldherthatOnobroughtupYukio

Naguchi,acomposerwhohadcommittedsuicide.ShesaysTarowasconcernedbytheir

conversationbecauseitseemedtohim thatOnowasdrawingacomparisonbetweenhimself

andNaguchi.Onoreassuresherthatheisnotconsideringsuicide.Setsukosaysthatshe

understandsthatNaguchi’ssongswereveryinfluential,soitmakessomesensethathewanted

toshareresponsibilityforthedirectionthewarwent.But,sheadds,althoughherfatherpainted

somesplendidpaintingsthatwereappreciatedbyotherpainters,heshouldnotworrythathe

didanyharm becausehisworkhadnothingtodowithlargermatters.Onosaysthatthisisvery

differentfrom whatSetsukosaidtohim lastyear.Setsukosaysshehasnoideawhyherfather’s

careerwouldhaveanyrelevancetothemarriagenegotiations.

Setsukocontinues,sayingtheSaitoswerepuzzledbyOno’sbehavioratthemiai.Onosayshe

wasundertheimpressionthatDr.Saitoappreciatedwhathesaidduringthemiai.Hesaysthat

Dr.Saitohadfollowedhiscareerovertheyearsandwouldhavebeenfamiliarwiththemistakes

hemade,soitwasappropriateforhim totellDr.Saitohiscurrentview.SetsukosaysthatTaro

toldherthatDr.SaitowasnotawarethatOnowasanartist,butonlyknewhim asaneighbor.

Onosaysthisisnottrue.Setsukoacceptsthisbutinsiststhatherfathershouldnotfeelguilty

foranythinghedidinthepast.OnostopsarguingwithSetsuko,butinretrospecthefeelssure

sheismistaken.HeclearlyremembersmeetingDr.Saitowhenhemovedtotheneighborhood

andhowDr.Saitosaidthatitwas“agreathonourtohaveanartistofyourstatureinour

neighborhood.”

JUNE1950

Summary

OnoreflectsonawalkhetookyesterdayovertheBridgeofHesitation.Hehasjustheardof

Matsuda’sdeathandthinksthathehadmeanttovisitMatsudamoreoftenbuthadonlyvisited

oncemoresinceNoriko’smarriagetalks.

Onthatvisit,MissSuzukianswersthedoorandtellsOnothatMatsudaismuchstrongerthan

hewaseighteenmonthsbeforewhenhelastvisited.OnothanksMatsudaforwritingtohim

duringhisrecentillness.MatsudasaysthatOnoseemstohaverecovered.Onosaysheisfine

now,hejustmustcarryacane.

MatsudaasksafterNoriko,andOnotellshim thatNorikoispregnantwithherfirstchild,and

Setsukoisalsoexpectinganotherchild.MatsudacongratulatesOno.

MatsudaasksifOnoispainting.Onosayshehasstartedpaintingflowersinwatercolortopass

thetime.MatsudasaysheisgladtohearitandaddsthatOnoseemedverydisillusionedthe

lasttimehevisited.Onosaysthatmaybetrue.MatsudasaysOnoalwayswantedtomakea

grandcontribution.OnosaysthatMatsudahadbeenthesamewayandtheybothhadgreat

energyandcourage.

MatsudarecallshowangryOnousedtogetwhenMatsudateasedhim forhisnarrowartist’s
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perspective.Hesaysitseemsneitherofthem sawthingsbroadlyenough.Hesaystheyshould

notblamethemselves,theymerelyturnedouttobeordinarymenwithoutanyspecialinsight.

Onolooksoutatthegarden.HecansmellsomethingburningfaintlyandtellsMatsudathatthe

smellmakeshim uneasyandremindshim ofbombings.Headdsthatitwillbefiveyearsnext

monthsinceMichiko’sdeath.Matsudasaysthesmokeislikelyjustfrom aneighborclearinghis

garden.

AclockchimesandMatsudasaysitistimetogofeedthecarpsinhispond.Theygooutside,

andOnoseesaboyoffourorfivepeeringoverafence.Matsudagreetstheboy,Botchan,who

thendipsoutofsight.MatsudasaystoOnothattheboycomestowatchhim everyday.He

sayshewonderswhattheboyfindsfascinatingaboutanoldmanfeedingfish.

Matsudasaysthatpeopleblamethemilitary,politicians,andbusinessmenforwhathappened

tothecountry,butpeoplelikehimselfandOnomadeonlyamarginalcontribution.Despitewhat

Matsudasays,Onothinksthatheisnotdisillusioned,butrealizeshowmuchhehastobeproud

of.Hesaysthattheytookboldstepsandfollowedtheirconvictions,andheissureMatsudafelt

satisfiedashelookedbackonhislife.

Onoshiftsthenarrativetorecallaproudmomentinhislife:in1938,hehasjustfinishedthe

NewJapancampaign,whichisagreatsuccessandwinstheShigetaFoundationAward.Hesits

intheMigi-Hidaribeingtoastedbyhispupils,butitisnotuntilafewdayslaterthathehasa

feelingofdeepfulfillmentandpride.HetakesatraintoWakaba,intendingtovisitMori-san.He

issurethatMori-sanknowshowmuchbetterhiscareerturnedoutthanhepredicted,whileMori

-san’sprestigehasdeclinedandheisforcedtoillustratepopularmagazinestomakeendsmeet.

OnowondershowMori-sanwillgreethim andprepareshimselfforeitheracoldorwarm

reception.HedecideshewillnotaddressMori-sanassensei.But,whenhegetstoaplaceon

themountainlookingoverthevilla,hesitsdownandeatsanorange.Lookingoutatthevilla,he

hasafeelingoftriumphandsatisfaction.Hedoesnotgofurthertothevillabutsitsin

contemplationlookingatit.

Mostpeople,Onothinks,neverfeelthiskindofcontentment.Certainly,theTortoiseorShintaro

wouldbeincapableofit,becausetheyneverriskanythingtoriseabovemediocrity.Onofeels

thatMatsudalikelyexperiencedmomentsofdeeppridelikehedid,becauseheactedonwhat

hebelievedin.

AfterhearingofMatsuda’sdeath,OnowalksacrosstheBridgeofHesitationtotheareathat

usedtobethepleasuredistrict.WhereMrs.Kawakami’sstoodisalargeofficebuilding,and

wheretheMigi-Hidarioncewas,thereisafrontyardinfrontofanotherofficebuilding.Inthat

yardisabench,whichOnothinksisinapproximatelythesameplacewherehisoldtableinthe

barwaspositioned.Hesometimessitsonthisbench,ashedoesinthismoment.Hewatches

severalyoungofficeworkersgreetoneanotherandnotestheirhappy,optimisticdemeanor.He

recognizesthesamegood-heartedspiritthatusedtoholdswayinthepleasuredistrictamong

theyoungofficeworkers.Hethinksthat,despitethenation’smistakes,thenewgenerationis

startingafresh.Hewishesthem well.
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ThedeepestdesireofMasujiOno,protagonistofAnArtistoftheFloatingWorld,istobean

acclaimed,significantartist.ButwhileOnoistechnicallyadeptasapainter,hisunderstanding

oftheworld—andart’sroleinit—isunsophisticated.Lackingastrongpersonalvisionforhisart

anditsmessage,Onoswitchesfrom oneartisticmovementtothenextinpursuitofastylethat

willearnhim acknowledgementasagreatartist.IntracingOno’strajectoryfrom commercial

artisttohigh-browYōgaartisttonationalistartistandpropagandist,thenovelshowsaman

whospendshislifecongratulatinghimselfforhisboldbreaksfrom histeachersandforhis

much-neededartisticcontributions.Athislife’send,however,itisclearthatOnohasonly

followedinothers’footsteps,makinguninspiredandunimportantart,orartwhichreflectsand

amplifieshissociety’sworstimpulses.Inhisquestforrelevanceandsignificance,Ono

producedworkthatcouldnotstandthetestoftime,butbecameirrelevantalongwitheach

passingfad,aftertheworldwhichhepaintedhad“floatedaway.”Thenovelsuggeststhatthe

“relevant”artist,whoreactstothecommercialandpoliticalcurrentsofthetime,maybe

acclaimedforamomentbutultimatelyproveinsignificantoutsideofthetimeinwhichheorshe

works.

Onohasambitionstobecomeagreatartist,butnoideawhatkindofartheshouldproduce

towardsachievingthisend.DespiteOno’sdescriptionofhimselfassomeonewhocourageously

followshisconvictionsandtalent,theactualeventsofhislifesuggestamanwhofollows

othersopportunisticallyinsteadofthinkingforhimself.Ono’searlyworksasateenare

paintingsoflandscapes.Hehasanincrediblefacilityforcapturingthewayaspecificplace

looks.Throughouthislatercareer,however,Ono’sworkfocusesonothersubjects,suggesting

thathemayhaveabandonedhistruetalent,simpleandfamiliarasitmayhavebeenintheeyes

ofothers.Ono’sfirstpaidworkasanartistisproducingstereotypicallyJapanesepaintingsthat

areexportedtoforeignerswhoexoticizetheJapanesetradition.Onoisinitiallypleasedthathe

isearningalivingasanartist,defyinghisfather’spredictionsthathewouldliveinsqualorifhe

pursuedartasacareer.Heisalsogladtobeoneofhisfirm’sleadingartists.Gradually,

however,OnocomestofeelthatthiscommercialworkatMasterTakeda’sfirm isbeneathhim,

andheleavesthefirm.OnospendsthenextsixyearsatthevillaofSeijiMoriyama,orMori-san.

There,OnopaintsinthestyleMori-sanadvocates:paintingsofgeishasfrom the“floating

world”—orpleasuredistricts—depictedinamoreWesternstylecalledYōga.Mori-sanurgeshis

studentstoliveamonggeishas,drinkinglateintothenightandpaintingscenesfrom nightlife,

butOnostruggleswithdoubtsaboutwhetherthislifestyleisreallythepathtogreatness.His

father,afterall,predictedthathewouldspendhislifelivinginsqualorifhepursuedacareeras

anartist.Onceagain,however,Onoearnsacclaim.HebecomesMori-san’sfavoritestudentand

isallowedtoexhibithispaintingsalongsidehisteacher’s.Afterconversationswiththe

nationalistart-appreciatorMatsuda,whoteasesOnoforbeingnaïveandhavinga“narrow

artist’sperspective,”OnoleavesMori-san’svillaandbeginstocreatepaintingswithpolitical

messages.WhileOnoportraysthis,inhindsight,asanothermomentinwhichhetooka

courageousrisktofollowhisartisticconvictions,heisonceagainmerelyexchangingone

person’sdoctrineforanother.Heeventuallyrisestoprominenceasanationalistpainterinhis

city.Acohortofyoungerartistsconsiderhim theirteacher,andhewinsprestigiousawards.
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However,afterJapan’sdefeatinthewar,thecultureofmilitantnationalism isreviled,and

prominentnationalistartistscommitsuicide.Onoisforcedintoretirement,whichhetakesasa

signthathisworkhadanimportant—albeitnow-discredited—impactonhissociety.

Asherelatesthisstoryofmovingfrom artisticmovementtoartisticmovement,Onorepeatedly

claimstobeproudforhavingstruckoutonhisown,followinghisconvictions,evenifthey

provedwrongintheend.Hesaysthatthisisaqualityanartistcanbeproudof,evenifhiswork

doesnotstandthetestoftime.But,infact,thestoryofOno’scareershowsthathe

opportunisticallysoughtrelevanceandrecognitionbyfollowingother’sideas,andcannotpoint

toanyuniquecontributionsofhisown.WhendescribinghistimepaintingattheTakedafirm to

hisproteges,Onosaysthatwhathetookfrom hisexperienceatthefirm istheneedto“rise

abovetheswayofthings.”ButOnolefttheTakedafirm togotoanotherplacewherehewas

expectedtocloselyadheretoanotherperson’sideas,andwhenheultimatelyleftMori’s,itwas

tocreateartthatwouldadheretoMatsuda’sideas.Basedonhisdescriptionsofhiswartime

work,Onoseemstohavecreatedderivative,unexceptionalpropagandaposters.Itisworkthat

doesnotseem likelytohavesprungfrom hisownoriginalideas,butratherfrom copyingand

adaptingotherpeople’sideasatthemomentthoseideaswererisingtotheculturalfore.When

Onoseesotherartistsdecidingtostrikeoutontheirown,heisfarfrom supportiveoftheir

pursuitoforiginality.Sasaki,Mori’sfavoritestudentearlyoninOno’stimelivingatthevilla,

developshisownstyleandistreatedasatraitorbytheotherstudentslivingatthevilla.Ono

recordsnoeffortonhisownparttodefendSasaki.Atthesametime,whileOnoleavesthevilla

withthesupportofMatsudaandhisOkada-Shingensociety,itseemsthatSasakileaveswithno

suchsupportorguidance,trulyasaresultofhisconvictions.Indealingwithhisownstudent

Kuroda,Onoissooffendedbyhisstudent’sinnovationsthathegiveshisnametothe

CommitteeofUnpatrioticActivities,leadingallofKuroda’sworktobeburnedandKuroda

himselftobejailedandbeaten.

Intheend,othercharacters’statementssuggestthatOno’spresentationofhimselfisskewed;

hisbeliefthatthecourageofhisconvictionsledhim topaintoriginal,ground-breakingworks

thathavesincebeendiscreditedseemsnothingmorethanself-aggrandizement.Inhisfinal

conversationwithMatsuda,Matsudasaysthatthey“turnedouttobeordinarymenwithno

specialgiftsofinsight”andthattheir“contributionturnedouttobemarginal.”Onorejects

takingMatsuda’swordsatfacevalue,sayingthattherewassomethingintheMatsuda’s

mannerthatsuggestedhebelievedotherwise.InOno’slastconversationwithhisdaughter

Setsuko,shereassuresherfatherthathedoesnotneedtofeelguiltyforencouragingthe

militarism ofthewaryearsbecauseitwasnotreallyculturallysignificant.

Thenovel’spresentationofavainandself-deludingartistwhosecontributionslosetheir

importancewiththepassageoftimegivesthetitleitsmeaning.Onofeelsencouragedbya

lifetimeofacclaim forhisworktobelievethathiscontributionswereimportantandwillbe

remembered.But,infact,hewasonlyoneofthemanyartistsofhistimewhopaintedderivative

worksinstylesinventedbyothers.AlthoughOnoleavesMori-san’svillaandceasestopaintthe
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geishasofthe“floatingworld”ofpleasuredistricts,theultimateunimportanceofhiscareer

makeshim an“artistofthefloatingworld”inadifferentsense.Onofindsatransitorysuccess

byshapinghisworktofitthedemandsofspecifictimesandplaces,andbycopyingotherswho

havegainedacclaim.Butthisworldisneithertimelessnorpermanent;itistransitory,“floating.”

ThenovelshowshowtheworldinwhichOnowasanimportantartistisalreadyfloatingaway,

supersededbynewcurrents,ideas,events,andartists.

MasujiOno,theprotagonistofAnArtistoftheFloatingWorld,isanoldermanlookingbackon

hislifeandsettingdownhisrecollections.ButOnovacillatesbetweenadesiretohonestly

assesshispastandadesiretoavoidanyfeelingsregret.Becausethesemotivesare

incompatiblewithoneanother,Ono’snarrativeitselfbecomesdistortedbyself-deceptionashe

attemptstohidefrom hisconflictedfeelings,knowledgeofhisownculpability,and

ultimately—whatwouldbemostterrifyingofalltohim—theconclusionthathislife’sworkhas

notmattered.Ono’saccountgivesawayhisunreliabilityasanarratorinseveralways.First,his

useofanunspecifiedsecond-person“you,”asthoughheisaddressingsomeonewhois

listening,suggeststhathedoesnotwanttoacknowledgethedoubthefeelsabouthisownpast.

Byaddressinghimselftoanotherperson,heactsasthoughheisexplainingeventsthathe

understandswellandavoidsadmittingthathefeelsagreatdealofambivalenceabouthispast.

Second,Onoavoidsdescribingcertainpivotaleventsinhislifewhichhecannotforcehimselfto

face.Byrefusingtodescribetheseincidents,hegivesawaythatthesearethemomentsinhis

lifeaboutwhichhefeelsmostguilty.Finally,Onooftencastsdoubtontheaccuracyofhis

account,reportingthatothersdonotseeeventsthewayhedoes.Thisfinalstrategyopensup

thepossibilitythatOnoisnotonlyhidingfrom feelingsofguilt,butiseithermistakenorlying

abouthislife.

Onoaddresseshisrecollectionstoanunspecifiedotherperson–a“you”towhom hetellshis

storyandwhom heimagineswillbesympathetic.The“you”issomeonewhomay,ormaynot,

benewtothecityandtowhom Onoexplainsthehistoryandgeographyofthecity,likeafriendly

guide.ThetoneOnousestoaddressthislistenersuggestshowhewantstobeseen,orhowhe

wantstoseehimselfasaknowledgeable,even-keeled,friendly,andwiseteacher.Butbecause

thereisnoindicationofwhothe“you”mightreallybe,thelistenercomestoseem likean

imaginaryconstructcreatedbyOnoasacopingmechanism.Insteadofstatingdirectlythathe

hasmixedfeelingsaboutanincidenthehasrelated,Onospeaksinsteadaboutwhathe

imagineswillbehislistener’sreaction.Ineachinstance,Onosaysthat,whileasituationmay

seem onewaytothelistener,thereisactuallyanotherwayoflookingatit.Forinstance,in

describinghisfinalbreakwithhisteacher,Mori-San,Onotriestoaddresswhatheassumesthe

listenermaybethinking.Hesaysthat,whileMori-san’sactionsmayseem harsh,theyarealso

understandablegivenMori-san’slonginvestmentinhim anddisappointmentathisdecisionto

goinanotherdirectionwithhisart.ButOnoimmediatelyfollowsthisdefensewithitsrebuttal,

sayingthatMori-san’streatmentofhim wasregrettablyharsh.Byaddressinghisrecollections

tothis“you,”Onodisguiseswhatheisactuallydoing:agonizinglyrehashingtheeventsofhis

lifeandtryingtoformulatesoundjudgmentsabouthisownconductandtheconductofothers.

WhileOnodescribesmostofhisinteractionsinmeticulousdetail,therearealsolargegapsin
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hisstory.ThesegapsrepresentpivotaleventsinOno’slife,aboutwhichhefeelsrealgrief,guilt,

oranger.Onoentirelyavoidsdescribingthedecisiontoleavehisparents’hometobecomea

painter,presumablyhavingcutoffallcontactwithhisfamilyafterwards.Healsoavoids

discussingthedeathsofhiswifeandson,mentioningtheirdeathsonlyinpassing,orwhile

recountingwhatsomeoneelsesaidtohim inconfrontation.Butthemostimportantomissions

inthenovelarethosethatrelatetoOno’srelationshipwithhispupilKuroda.Throughaseriesof

hints,readerslearnthatOnohadabreakwithhisstudentKuroda,likelybecauseKurodahad

decidedtoemployanartistictechniquethatOnodidnotapprove.Afterpartingwayswithhis

protégé,OnogaveKuroda’snametotheCommitteeofUnpatrioticActivities,whichledto

Kuroda’sbeingjailedandtortured.ButInsteadofrevealinghowthiscametopass,Onofocuses

hisdescriptionandanalysisonhisrelationshipwithhisteacherMori-san,withwhom hehada

similarbreak.OnohopestoalleviatehisownguiltbysuggestingthathistreatmentofKurodais

similartoMori-san’streatmentofhimself.But,ofcourse,thisentirelyfailstoaddressthevery

differentconsequencesthetwoteachers’treatmentsoftheirpupilshadforthosepupils.Ono

avoidsrecounting—oratoningfor—theactualharm hehasdoneothers,whichrevealstheliein

hisfrequentpronouncementsabouthiswillingnesstoownuptohiswartimemistakes.Instead,

heseemsonlytobefeigninghonesty,whileactuallyhidingfrom themostdifficulttruths.

Finally,therearefrequentsuggestionsthatOnomaybemisrememberingevents,mistakingwho

saidwhat,orevenmakingthingsup.ThiscreatestotaluncertaintyastotheaccuracyofOno’s

account.Throughoutthenovel,Onooftenreportswhatsomeonehassaid,onlytoimmediately

saythatthismayhavebeensomethingsaidbyadifferentperson.Forinstance,Onorecountsa

conversationhehadwithJiroMiyakeaweekbeforehisdaughter’sengagementtoJirofell

through.HesaysthatherecallsJirosayingthatthosewhopushedthenationtocontinueina

senselesswarshouldbeheldresponsible.Then,afterrecountingthisstory,hesaysthatthose

wordssoundmorelikesomethinghisson-in-lawSuichiwouldhavesaid.IfJiroreallysaidthis,it

mayhavebeenbecausehehadalreadydecidednottomarryintotheOnofamily,wantingto

avoidanassociationwithapropagandist.Ifhedidnotsayit,thenperhapstherewassome

otherexplanationforhisdecisionnottomarryNoriko.Ono’saccountisallthatisgiven,and

thereisnoknowingwhether,ingivingit,heisrememberingeventsastheyoccurred.The

reliabilityofOno’smemoriesisalsoquestionedbyothercharacters.Earlyinthenovel,Ono

recordsaconversationwithSetsukoinwhichsheseemsworriedthathisfameasapainterof

propagandaduringthewarhasturnedintoinfamybecauseofthepostwarbacklashagainst

nationalistideas.ShesuggeststhatthisreputationcouldhurtNoriko’smarriageprospects.At

theendofthenovel,concernedbecauseOnohasbeendiscussingafamousnationalist

composerwhocommittedsuicideoutofguiltforencouragingthewar,Setsukotellsherfather

thatheshouldnotfeelguiltyforhisnationalistpaintings,becausetheyhadlittleinfluenceon

thewareffort.WhenOnoasksherabouttheirearlierconversationduringNoriko’scourtship,

Setsukoproteststhatshehasnorecollectionofsuchaconversationandneverwouldhave

suggestedthatherfather’scareercouldharm Noriko’smarriageprospects.WhenSetsuko

deniesthatsheandherfatherdiscussedhowhisreputationmightimpactNoriko’smarriage

prospects,shethrowsthereliabilityofOno’sentirenarrativeintodoubt.Afterall,this

conversationwithSetsukoandOno’ssubsequenteffortstomakesurehispastwouldnotharm
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Noriko’smarriageprospectsform thecruxofthenovel’splot.

Intheend,theunreliabilityofOno’snarrationleavesopenmanypossibleinterpretationsof

Ono’slegacy.Ontheonehand,Onomayhavebeennothingbutasmall-timepainterwhoselife

madelittleimpactonthelivesofthosearoundhim.ThisraisesthepossibilitythatOnomaybe

preoccupiedwithdebatinghisownguiltorinnocencesoastoavoidacknowledgingwhatwould

beevenmorefrighteningtohim thanguilt:irrelevance.Ontheotherhand,Ono’sartmayhave

beensignificanttothewareffort,andSetsukomayonlyhavebeentryingtogivehim aclear

consciencewhensheassertedthathisarthadlittleimpact—perhapsbecausesheworriesthat

hisguiltwilldrivehim tosuicide.Thenovelleavesbothpossibilitiesonthetable,suggestingnot

onlythatmemoriesareofteninflectedandtransformedbylaterevents,butthatwherehonest

self-perceptionendsanddishonestself-deceptionbeginsisultimatelyunknowable.

AlthoughmuchofAnArtistoftheFloatingWorldisdedicatedtoexploringthereputationand

prestigeoftheartistandnarratorMasujiOno,another,equallyimportantkindofreputationis

conspicuouslyunexploredinOno’snarrative.Familyreputationandprestige—and,onthe

negativeside,shamefulfamilysecrets—maybemuchmoreimportantthanOno’sindividual

reputationtotheeventsthatplayoutinthenovel.Ono’sfailuretoaddresstheissueofhis

family’sreputationismysterious.Isitareflectionofhisself-obsessednaturethathedoesnot

talkaboutthosehehaslostandtheirlives?Or,byfocusingonhisprofessionallegacyisOno

avoidingaddressinghisgriefatlosingsomeofthemostimportantpeopleinhislife.

Throughoutthenovel,Onoportrayshisownreputationasbeingofcentralconcerntohisfamily

asawhole.Onlyattheendofthenarrativedoesitbecomeclearhowlimitedthisperspective

maybe.Thenovelrevolvesaroundaformalprocessofmatchmaking,inwhicheachsideofthe

“match”investigatesthereputationoftheotherside’sfamilytodeterminewhetherthetwo

childrenshouldmarry.Ayearbeforetheactionofthenovel,aprospectivematchforOno’s

youngerdaughterNorikoinexplicablywithdrawsfrom marriagenegotiations.Afterthis,theOno

familyisconcernedthatNoriko’snewsuitor,TaroSaito,mightalsowithdrawfrom theprocess

becauseofsomethingabouttheOnofamily’sreputation.Setsukotalkstoherfatheraboutthis

possibility,suggestingthathemakesurethatcertainthingsfrom thepastdonotharm Noriko’s

prospects.OnobelievesthatSetsukoisconcernedthatOno’swartimeworkasapropagandist

willcausetheSaitostoshunthefamily,andtherestofthenovelexploreshiseffortstoprevent

hisartisticcareerfrom becomingastainthefamilyreputation.But,atthenovel’send,when

SetsukoclaimsshehasnorecollectionofstartingaconversationwithOnoabouthisreputation,

thisopensthepossibilitythatshewasconcernedaboutsomeothersecretfrom thefamilypast

whichisneverrevealedinthenovel.AremarkthatSetsukomakeslaterinthenovelis

incomprehensiblebasedontheinformationOnohasprovidedaboutthefamilybutsuggests

thattheincidentfrom thepast(whichsheworriedcouldmarNoriko’schancesofmarrying)had

nothingtodowithOno’scareer,butinsteadhastodowithherbrotherKenji.Setsukosays,

“ThereisnodoubtFatherdevotedthemostcarefulthoughttomybrother’supbringing.

Nevertheless,inthelightofwhatcametopass,wecanperhapsseethatononeortwopointsat

least,Mothermayinfacthavehadthemorecorrectideas.”OnoissurprisedthatSetsukowould

saysomethingsounpleasantbutoffersnoinsightintowhatSetsukomightbereferringto.This
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mysteriouseventintheOnofamily’spastmayneverbedisclosedbecauseitwouldopenupthe

topicofOno’srelationshipswiththosehehaslost:hiswifeandson,topicswhichmaybetoo

painfultoconsider.

Ono’sintensefocusonhisindividualreputationasanartist,andhisaversiontodiscussingthe

reputationofhisfamilyasawhole,makessensewhenlookedatinthecontextofhisown

upbringing.Ono’sfathertellsafifteen-year-oldOnothathewilldamagethefamily’sreputationif

hebecomesanartist.AlthoughthenovelneverexplicitlydescribesOno’sbreakfrom hisfamily,

hisfatherandmotherarenevermentionedafterthisincident,anditseemslikelythatOnocut

offallcontactwithhisfamilyoncehemadethedecisiontogotoworkasanartist.Thisrupture

seemstohavebeensimilarinitsfinalitytothelossofKenjiandMichikointhewar,and

similarlyisnevergivenanyattentionbyOno.AtthetimewhenOno’sfatherburnshispaintings,

thefifteen-year-oldOnosaysthathisfatherhas“onlykindledhisambition”asanartist.Atthis

youngage,Onoseemstohavedecidedthatbyfocusingattentiononhiscareer,hecanprotect

himselffrom thepainfuldisappointmentsinherenttocloserelationshipswithfamily.

Atfirstglance,Ono’savoidanceofdiscussinghisfamily’spastinfavorofdiscussinghiscareer

makeshim seem narcissistic,career-obsessed,andcoldblooded.Whilethisispossible,it

seemsequallypossiblethatOnoavoidsthistopicbecauseitissimplytoopainful.Butjustas

OnoshowsanaversiontodescribingthepainfulbreakbetweenhimselfandhispupilKuroda,he

showsanevenstrongeraversiontodescribingthelossesofhisfamilymembers.Toopenthe

topicoffamilysecretswouldbetoopenthetopicofthefamilyasawhole,eventhoughOno’s

familyhasalwaysbeenbeenpainfullyfragmented.ThegapsinthenarrativewhereOno’s

feelingsabouthisfamily’spastcanbeseenequallytosuggestcoldbloodedneglect,ora

sensitiveavoidanceoftrulypainfultopics.

THEMESINANARTISTOFTHEFLOATINGWORLD

IntergenerationalConflict

IshigurointroducesustofourgenerationsofOno'sfamily,andbetweeneachgeneration,

complicateddifferencesandconflictsarise.Whilesuchconflictsmaybeuniversal—suggested

bythefactthattheycropupinbothcalm andfraughthistoricalmoments—theyareexacerbated

herebytheunusuallysuddenchangeshappeninginmid-twentieth-centuryJapan.Ono'sown

fathercaresdeeplyabouttraditional,materialdefinitionsofsuccess,andheexpectsOnoto

takeoverthefamilybusiness.Heissodeterminedforthistohappenthathecruellytriesto

destroyhisson'spaintingsandplanstobeanartist.Onohaspoliticalandculturaldifferences

withhisownchildren,andtheir,spouses,aswell.HefeelsdefensiveofJapan'searlier,

nationalisticculture,andresentshischildrenforembracingtheAmericanpowersinJapan.

WhileOnoneverexplicitlycontemplatessuicide,hedwellsonstoriesofothermenhisage

takingtheirownlives,whichrevealsthattheolder,less-powerfulgenerationfeelslikeaburden

totheyoungergeneration.Inamorecomplexandparadoxicalway,Onobothfearsthatheisa

burdenandwishestobeseenasone,sincethatwouldallowhim tofeelrelevantandimportant

inachangingworld.Towardstheendofthenovel,theagingOnoseemstorealizethatthe
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youngergenerationsarenotasdifferentasheoncethought.Previouslyupsetbyhisgrandson's

enthusiasm forAmericanentertainment,hestartstorecognizehisgrandson'sresemblanceto

otherfamilymembers,andtoperceivehim aspartofabroaderfamilyhistory.Inthenovel's

finalscene,Onorealizesthattheyoungpeopleintownaresimilartothefriendshehimself

knewasayoungman.

Imperialism andSovereignty

OverthecourseofOno'slife,Japangoesthroughagreatdealofpoliticalturmoil.Asayoung

man,OnoembracesJapanesemilitarypowerandcomestobelievethathiscountryshouldbea

worldwideimperialpower.Itissomewhatunclearwhatmotivatesthesepoliticalviews.Heis

upsetbytheinjusticeandpovertyheseesinhiscity,anddecidesthatJapancanimprovethelot

ofitscitizensthroughnationalisticmilitarization,thoughheneverexplainstherelationship

betweenthesethings.Itseemsthathefeelsaneedforaction,andthatmilitarypoweristhe

mostobviousroute,ifnotthemosthelpful.SinceJapanlosesthewar,itactuallyendsuponthe

receivingendofAmericanimperialism.Onofindsthishumiliating,butitalsodrivesawedge

betweentheolderandyoungergenerations,sincetheolderonesaregenerallyunhappyabout

thisgeopoliticalsituationandtheyoungeronesareusedtoitorevenenthusiasticaboutit.

Ishigurofocuseslessonthepoliticalresultsofimperialism andmoreonthepersonalfactors

thatleadtoit.Inthisbook,adesireforpurposeandmeaning,withoutaproperoutlet,leadto

warandviolence,inaneverendingcycle.

Aging

Attheendofthisnovel,welearnthatmuchofthestoryOnohastoldusisn'tquitetrue.While

Onodidoncesubscribetonationalisticpoliticalviews,inhisoldagehehasbeguntopretend

thathewasfarmoreinfluentialthanheeverwasinreality.Therefore,whilethegenerationgap

betweenhisownpoliticsandhischildrens'remainsareality,thereaderhastoacknowledgethe

possibilitythatOnoissimplyafraidofaginganddeath.Heis,asaresult,clingingtotheidea

thathemadeadifferenceduringhislife,evenifthatdifferencewasanegativeone.Ishiguro

impliesthatoneofthereasonsforOno'sseeminglyirrationalbehavioristhelosshehas

suffered.Hissonisdead,meaningthatthesymbolicfutureversionofhimselfhasbeen

extinguished—hehasnobodytocarryonhislegacy.Indeed,evenhiscountryisnowneutered

andpowerlessinthefaceofpost-warpowershifts.Eventually,Onoseemstorecognizethathis

daughtersandgrandchildrenareworthyandmeaningfulheirstohislegacy.Still,thewarrobs

him ofahealthyagingprocess,atleastforalongtime,andasaresult,heclingstoanimagined

pastinsteadofanow-lostfuture.

Grief
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Thereareessentiallythreetypesofgriefinthisnovel,allofwhichOnosuffersatonepointor

another.Onetypecomesfrom theunexpectedorprematurelossofalovedone.Thelossofhis

wifeandsonduringthewardestabilizeOno,causinghisnarrationtobecomeunreliable.Heis

sounabletocopewiththesenselessrealitiesoftheirdeathsthatheexaggerates,avoidsand

fabricatesinordertoeitherjustifythesedeathsorminimizethedamagetheyhavedonetohim.

Asecondkindofgriefcomesfrom thetimelylossofalovedone.Matsuda'sdeathcausesOno

tofeelpensive,butheisabletodealwiththelossinahealthyway,sinceheknowsthat

Matsudalivedalongandsatisfiedlife.Infact,Matsuda'snaturaldeathallowshim to

contextualizetheunjustdeathsofKenjiandMichiko.Thefinal,andmostcomplicated,form of

losscomesnotfrom deathbutfrom betrayalorconflict.OnopartswithMoriyama,andeven

morepainfully,withhisfavoritestudentKuroda,onbadterms.Thegriefcausedbytheseevents

isparticularlydifficultbecausethelossisacontinuingevent.SinceKurodaremainsalive,Ono

continuestohopethathemightrepairtheirrelationshipandregainKuroda'sfriendship.When

heisrebuffed,heisforcedtogrievealloveragainforthislossandtorevisitthechoicesthatled

toit.Theonlywaythatheisabletocopewiththiskindofgriefisto,eventually,acknowledge

Kuroda'srighttodistancehimselfandacceptitbegrudgingly.

Pedagogy

Theteachersin“AnArtistoftheFloatingWorld”haveapassionate,paradoxicalrelationshipto

theirmostgiftedstudents.Onohimselfacknowledgesthisparadoxicalrelationship,having

beenbothastudentandateacheratdifferentpointsinhiscareer.Theparadoxisthis:teachers

wanttheirfavoritestudentstobecomesuccessful,buttheyalsowantthesestudentstoremain

dependentontheirmentors.WhileheisworkingforMoriyama,Moriyama’stopstudentis

mysteriouslydismissed,presumablybecausehehasviolatedtheteacher’sstrictaestheticrules.

ThisallowsOnotobecomethetoppupil,butthisnewstatusgiveshim theconfidenceto

questionhisteacher—andasaresulthe,too,rebelsandissentaway.Yet,Ishiguroseemsto

imply,powerandthemicro-celebrityofbeingabelovedteachercancorrupt.Yearslater,Ono

himselfbetrayshisbeststudentafterthatstudentactsinwaysthatOnodeemsunsuitable.

ThoughIshiguroavoidsmoralizing,hedoesmakeastrongstatement,throughimplication,

abouthowdifficultandyetimportantitisforauthorityfigurestobeflexibleandopen-minded.

Marriage

Thecentralstorylineofthenovel,oratleastofitsmorelinearportions,revolvescompletely

aroundanengagement.Noriko’sarrangedmarriagebecomesasiteoftensionforOno.While

Noriko’sprevious,broken-offengagementwasalovematch,thisoneiscompletelyarrangedin

thetraditionalmanner.Asaresult,theyoungcouplearefarfrom theonlypeopleinvolvedinthe

relationship.Ono,isolatedsincethewar,hasnochoicebuttoreengagewithsocietyandgrapple

withthepossibility—infact,theundeniablereality—thatpeoplearejudginghim.Themarriage
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negotiationisaperfectplaceforIshigurotoexposehismaincharacter’sneuroses,sinceit

involvesanexplicitjudgmentofhisstatus.Atthesametime,thesomewhatdepressedOnois

forcedtopresenthimselfinpublicforhisdaughter’ssake.Yetnon-arrangedmarriagesarejust

asfraughtinthisbook.Noriko’slovematchwasbrokenoff,notbyherfiancé,butbyhisparents.

Inthissense,nomarriageinthisnovelcanexistindependentlyofsocialstatus,familial

relationships,andpolitics.

STYLISTICDEVICES

1.SYMBOLISM.

a)BridgeofHesitation(symbol)

ThisbridgeisthemostfamiliarlandmarkinAnArtistoftheFloatingWorld,mentionedatthe

beginningofthenovelandregularlythroughout.Ononelevel,itssymbolism isfairlyclear.Ono

hastocrossthebridgetogethomephysically,whileemotionallyheishesitant,tornbetween

hismemoriesandhisfuture,hisegoandthetruth.Infact,oneofthereasonsthatittakesso

longforustofigureoutwhathappenedinhispastisbecauseOnoissohesitantasanarrator.

Hesharessomethingandthenobscuressomethingelse,orinsiststhathecannotrecallthe

exacteventinquestion,revealinghisentirestorywithpainstakingslowness.Thepresenceofa

bridgewithsuchanevocativenameletsusknowthatOno'scrossingisasmetaphoricalasitis

literal.Thebridge'ssymbolism isdeepened,however,whenOnosharesthestoryofitsname.

Men,hetellsus,hesitatedbeforeeithergoinghomeorcrossingthebridgetothecity'spleasure

district.Therefore,weunderstandthatthebridgeisbothasiteofOno'sownattachmenttothat

olddistrict,andalostcommunalsymbolofthatdistrict,partofthevocabularyofanow-

nonexistentsubculture.

b)Samurai(symbol)

SamuraiwereJapanesewarriorsintheMedievalandEarlyModernages.Here,theyaresymbols

ofJapanesesovereigntyandpatriotism.WhenOnocatcheshisgrandsonpretendingtobea

cowboy,hepresentsalistofmoreJapanesealternativeswhichhebelievesaremoreexciting.

Samuraiarefeaturedonthislist.ToOno,samurairecallaversionofindependentJapan,freeof

Americanoccupation.Later,whileworkingonhispainting"Complacency,"Onoportraysagroup

ofdesperatelypoorboysinposesevocativeofsamurai.Hisimplicationhereseemstobethat

suchchildrencouldbeimpressive,powerful,andworthyofrespect,butforJapan'slackof

militarymightandnationalpride.Thesamurai,then,arenotmerelysymbolstothereader,but

areinfactsymbolicwithinOno'sconsciousness.Theyarisewheneverheseeksashorthandfor

hisvisionofanidealandvenerableJapan.

c) ReceptionRoom (symbol)

ReceptionroomsinAnArtistoftheFloatingWorldareplaceswhereintimacyandformality

convergeinstrangeways.Theyessentiallysymbolizetheunknowabilityofpeople,orthe
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unknowableaspectofpeople,evenone'sownlovedonesoroneself.Ono'sfirstassociation

withreceptionroomscomesfrom hisfather.Thoughhewastaughttoactreverentlyaround

receptionroomsandtoavoidenteringthem,hisfatherbeginstoinsistthattheyhave"business

meetings"intheirhousehold'sreceptionroom.Itisalsointhisroom thatOno'sfatherburnshis

paintings.Theirconversationsinthesemomentsarefullofconflictandemotion,butthey

communicatewitheuphemisticlanguage,unableandunwillingtosaywhattheymean.Later,

Onohasotherconversationsinotherreceptionroomswithimportantfiguresinhislife,suchas

hisdaughterSetsuko.Thisconversation,too,hintsateachcharacter'sdeepestconcerns,but

neithercharacterstateshisorhermeaningdirectly.Onomentionsatonepointthatsomeofhis

artisticimaginationmayhavebeenrootedinthelong-forbiddenreceptionroom ofhischildhood:

itsmysteriousnessignitedhiscuriosity,promptinghim toimaginetheinsideoftheroom.This

ideagetsattheheartofIshiguro'sprojectinthisnovel.Heshowsusglimpsesofpeople,

includinghismaincharacter,andallowsustoconstructavividimageofthatperson'sinternal

andexternallife.Yet,allthroughout,Ishiguroworksthroughimplicationratherthandirect

information.Muchofthisbook'ssatisfyingtensioncomesfrom thegulfbetweenwhatthe

narratorstatesandwhatthereaderinfers.Therefore,thesymbolofthereceptionroom isuseful

forunderstandingnotonlyOno'scharacter,butthenovel'sform asawhole.

d)Sake(symbol)

Sake,awinemadefrom rice,cropsuprepeatedlyinconversationsbetweenOnoandhis

grandsonIchiro.OnowishestogiveIchirosake,whichheseesasasymbolofaspecifically

Japanesekindofadultmasculinity.WhenOno'sdaughtersdisagreewithhim overwhetherto

serveIchirosake,thesymbolism ofthedrinkbecomesevenclearer.AsheandIchiroagree,

womencannotunderstandorappreciatesakethemselves,sinceitislinkedtomasculinity.As

heoftendoesinthisnovel,Ishigurointroducesthissymbolviahismaincharacteronlytopull

backandmakeusquestionwhetherwe,too,speaktothatsamesymboliclanguage.Whilesake

standsforonethinginOno'seyes,hisdaughtersclearlydisagree,andevenIchiroseemsto

haveamoreliteralunderstandingofthebeverage.Heseemsinterestedintryingitoutof

curiosity,butwhenhisgrandfatherbecomesemotionallyinvested,Ichiroreassureshim that

thereisnoneedtoworry.Ichiro,itseems,recognizesthatsakeisanimportantsymbolto

Ono—butIchirohimselfhasdetachedthesakefrom itssymbolicresonance.

e) Cowboys(symbol)

OnoisupsetwhenhediscoversthathisgrandsonlikestopretendtobetheLoneRanger.

CowboysingeneralsymbolizetheencroachmentofAmericanpower,notonlyintheform of

militaryoccupationbutintheless-obviousform ofculturalhegemony.Ono,therefore,feels

offendedandbewilderedthathisgrandsontakesaninterestintheseiconsofAmericanculture,

whilemoreorlessignoringJapaneseculture.Moreover,cowboysthemselvesarehistorically

andsymbolicallylinkedtotheAmericanfrontier.Therefore,theyembodyAmericanidealsof
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expansion,self-sufficiency,andattachmenttoland.Itmakessense,then,thattheyare

particularlyfraughtforOno.AtthismomentinJapanesehistory,Japan'sgoalsofexpansionare

thwarted,andJapanesepeopleareunabletohaveaself-sufficientandindependent

government.Therefore,Ichiro'schoiceofcowboysasanobjectoffascinationaddsinsultto

injuryforhisgrandfather.

2.MOTIFOFFIRE

Threetimesduringthisnovel,acertainscenerepeatsitself,almostexactly.Anolderman,

usuallyafatherfigure,discoversthathissonorprotegéhasbeenmakingartofavarietythat

theoldermandeemsdisagreeable.Theoldermanthendestroystheart,orcreates

circumstancesallowingforthedestructionofthatart.SuchasceneoccursbetweenOnoand

hisfather,betweenOnoandMoriyama,andbetweenKurodaandOno.Ineachofthesescenes,

fireispresent.Ono'sfatherburnshisson'spaintings,andthepoliceburnKuroda'sonOno's

orders.MoriyamadoesnotburnOno'spaintings,atleastnotinfrontofhisstudent,buthe

insiststhatOnolightlanternswhilemakingitclearthatheplansondestroyingthepaintings.

Fire,then,isamotifsignalingtousthatanartist'sprinciplesarebecomingtyrannical.Notably,

Moriyamaisobsessedwiththeaccurateportrayaloflantern-light.Inhiscase,then,thebenign-

seemingportrayalofbeautyedgesintonear-violencewhenitbecomesaform ofartistic

orthodoxy.Thoughallthreeofthesescenariosaredifferent,takingplaceindifferenttimesand

withslightlyvaryingmotives,thepresenceoffireinallthreeremindsustofocusontheir

similarities.

3.SIMILESANDMETAPHORS

a)Ruinedceiling(simile)

Whileintroducingthereadertohishomeatthestartofthebook,Ononotesthatthedustis

visibleinthesunshine,"asthoughtheceilinghadonlythatmomentcrasheddown"(p12).This

image,ofahomedestroyedbywar,contrastsjarringlywiththedescriptionofatranquil,well-

designedhome.ItistypicalofIshiguro'sunderstatedstylethatthehorrorsofwararealludedto

withsuchbrevityandmatter-of-factness,anditisalsotypicalthatthisearlyfigurativelanguage

remainsverymuchintherealm ofthereal.Onodrawsfrom hisownexperienceswhenhe

choosesmetaphors,andinfact,hischoiceofmetaphorisoftenagoodwaytotellwhathe's

thinkingabout.SinceOnoishesitanttoadmitthatheisstilltraumatizedbythephysical

dangersofwar,wecaninsteadgather,thankstothismetaphor,thathethinksaboutthewar

oftenandthatitdoesnotfeelveryfarinhispast.

b)Boisterousbanners(metaphor)

Inanearlydescriptionofhisbelovedpleasuredistrict,Onodescribesthe"numerouscloth

bannerspressingatyoufrom allsides,leaningoutatyoufrom theirshopfronts,eachdeclaring

theattractionsoftheirestablishmentinboisterouslettering"(p23).Thisisaparticulartypeof

metaphoricallanguagecalledpersonification,inwhichobjectsaregivenhumanattributes.The
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personificationissubtleandunderstated,butsinceIshigurodoesn'tusemuchfigurative

languageatall,thepassagestandsout.Theuseofpersonificationmakesthesceneappear

infusedwithlife,incontrasttoitscurrentstate,whichOno'sfriendMrs.Kawakamicomparesto

agraveyard(p28).Thislanguagenotonlymakesusunderstandthatthedistrictusedtobe

livelier;italsomakesusunderstandthatOnoislivelywhenhethinksandtalksaboutit,andthat

thisdistrictwasonceandstillisdeeplyimportanttohim.

c) Tortoise(metaphor)

The"Tortoise"startsoffasanicknameforoneparticularcharacterinAnArtistoftheFloating

World,butafterlearningfrom hisson-in-lawTarothatmanyworkplacesandschoolshaveslow,

dedicatedworkerswiththesamenickname,Onobeginstoapplythemetaphormorebroadly.In

thiswaythemetaphorissomewhatcomplex.Theanimals,tortoises,knownfortheirdiligent

competence,areappliedasametaphortoOno'scolleague,whoisnicknamedtheTortoise

becausehealsobearsthosecharacteristics.Oncethecolleaguehasthatnickname,though,

Onobeginstousethemanhimselfasametaphorforacertainkindofperson—apersonwho

workshard,avoidsrisk,andismoreearnestthantalented.Therefore,boththeanimaltortoise

andthepersonknownas"TheTortoise"aremetaphors.Thisdistinctionmightseem impossibly

fineandunimportant,andinfactitisoftendifficulttospot.However,onceOnobeginstousea

personasametaphor,itbecomesclearthatheisn'tseeingthingsclearly.Bytakinga

complicatedpersonwithhisowndesiresandreducinghim toametaphoricalcategory(a

metaphoricalcategory,infact,todescribeakindofpersonOnofeelsscornandcontemptfor)

weknowthatabilitytoseeotherpeopleinalloftheircomplexityhasbeencompromised.

d)Kindling(metaphor)

Fireisoftenusedasasymbolinthisbook.However,oneaspectoffireisusedinaparticularly

memorablebitoffigurativelanguageaswell.Whilehisfatherburnshisbelovedpaintings,Ono

tellshismotherthatthiswon'tdestroyhisloveofart.Infact,hesays,"Theonlythingthat

father'ssucceededinkindlingismyambition"(p47).Thelanguageanduseofwordplayare

muchmoredramatic,evenmelodramatic,thanthekindsofstatementsOnomakeslaterinlife.

Inthiscase,though,themetaphorisdeeplysatisfying.Onoturnsthedestructivefirethatruins

hispaintingsintoafuelthatpromptshim tocreatemore.Furthermore,hisabilitytouse

languagecleverlyandcreativelyshowsusthatheremainsasmuchanartistasever.Whilehis

fatherhasthematerialpowertocreatealiteralfire,theyoungMatsujihasthecreativepowerto

metaphoricallyturnthefireintoaforceforgood.

e) FloatingWorld(metaphor)

Foralongtime,Onodoesnotexplaintohisreaderswhatthe"floatingworld"ofthetitlerefers

to.Infact,welearnonlyaboutthree-fourthsofthewaythroughthisbookthatitisanickname
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forthe"nighttimeworldofpleasure,entertainment,anddrink"thatOnoinhabitedwhileworking

underMoriyama.Thefloatingis,ofcourse,metaphorical:thissubculturedoesnotliterallyfloat.

Themetaphorevokesasenseoffluidity,temporariness,andsurreality.Likeanobjectfloatingin

water,thislostworldiselusiveanddifficulttolocatewithanydefinitiveness,bothbecauseitis

sofarinthepastbythetimeOnonarratesthisbook,andbecauseitbelongedtoasmallgroup

ofpeopleseparatefrom mainstream society.Thisworld,Onoexplains,seemedtospringinto

beingandthendisappearduringmundanedaylighthours,makingthefloatingmetaphorapt.

Finally,thephrase"floating"worksasavisualmetaphortoo.Thisworld,andMoriyama's

paintingsofit,arecharacterizedbysoftlantern-light.Theimageofwaterworkswelltoevoke

fluid,livelylamplight.Themetaphordoesdouble-duty,tellingushowthisworldfunctionedas

wellashowitlooked.

f) Grotesqueminiaturecemetery(simile)

WhileOnohidesoutonenightinastoreroom atMoriyama'svillage,henoticesthatthe

lamplightintheroom hascastshadowsonthevariousobjectswithin,makingitlooklikea

"grotesqueminiaturecemetery"(p146).Withoutevenlookingatthesimile'sspecificcontent,

wecanseethatit'ssomeofthemorecolorful,fancifullanguageinthebook.Asawhole,Ono

reserveshismostimaginativephrasingandpowerfulimageryfordiscussionsofplacesand

timesthatignitedhisartisticandpoliticalimagination—thatistosay,histimeatMoriyama's

villaandinthefloatingworld,and,later,hispoliticalawakeningwithMatsuda.Thisisa

particularlygoodinstanceofthistendency.However,theactualcomparisonbeingmade

foreshadowsOno'supcomingdeparturefrom thevillaandhisschism withMoriyama.Heusesa

disturbingsimile,whichimpliesthathisassociationswithMoriyama'svillaandhisartistic

techniquesarenotentirelypositiveatthispoint.Theimageofagraveyard,meanwhile,isafairly

explicitnodtowardsdeath—notonlytheeventualdeathsofKenjiandMichiko,butthefigurative

deathofMoriyamaandOno'spartnership.

4.IRONY

a)SocialStatus(dramaticirony)

Onseveraloccasions,Onotakescaretoemphasizehowlittlehecaresabouthisreputationand

socialstatus.“Ihaveneveratanypointinmylifebeenveryawareofmyownsocialstanding,”

hetellsusfirmly.Theironyliesintheamountoftimehespendstellingusjusthowlittlehe

careswhatothersthinkofhim.Ifhetrulydidn’tcare,wecanassume,hewouldn’tthinkabout

thesubjectatall.Moreover,mostofthisnovelrevolvesaroundOnotryingtoascertainwhathis

ownreputationis.Hecaresgreatlyaboutwhatothersthinkofhim,butissodeterminedto

presenthimselfassomeonewhodoesn’tcareaboutreputationthathecannotobjectively

interrogatehisownself-perception.Ironically,hisinsistencethatheisunawareofhisown

reputationmakesitharderforhim tocalmlyunderstandhisownsocialstanding,whichleads

him downapathofparanoiaandobsession.
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b)Burningpaintings(situationalirony)

AparticularlyacutecaseofsituationalironyariseswhenthepoliceburnKuroda’spaintingsin

frontofOno.ThescenerecallstheearliermomentwhenOno’sfatherburnedhisearlypaintings

inthereceptionroom.Onoisself-awareenoughnottophysicallydestroyKuroda’spaintings,

andwhenhereportsKurodatothepolice,hebelievesthathisactishelpfulandharmless.

However,theactstillleadstothesameresult—authorityfiguresdestroyingartthattheyfind

distasteful.SinceOnocausesthisresultwithoutmeaningto,theironyherehasatingeof

fatefulnessorinevitability,asifthispatternofcreationanddestructionispartofanunfortunate

butuniversalcycle.Ono’smutedreactiontothesituationisinitselfironic,althoughhiswordsin

thesceneareaninstanceofdramaticratherthansituationalirony.Forinstance,heasksthe

policewhethertheyareauthorizedtoburnKuroda’spaintings.Inaskingthisquestion,he

impliesabeliefthatfigureslikehisfatherandthepolicehavearighttoburnarttheydespise,

providedtheyhaveenoughpowerandauthority.Therefore,thoughhesaysthisasachallenge

tothepolice,heendsupsimplyprofessingagreementwiththeirworldview.

c) IchiroandMasculinity(dramaticirony)

OnewayinwhichOnooftentriestoprotecthisdignityandshoreupsupportisbyconvincing

Ichirotosidewithhim ratherthanwithNorikoandSetsuko.Tothisend,heoftenevokestheir

sharedmasculinity,bothbecauseitisausefulwaytomakehisdaughtersseem likeoutsiders

andbecauseitalsoinvokesthememoryofKenji,Ono’slateson.Ironically,Ichiroisnot

particularlyinvestedinthissharedmasculinity,exceptoccasionallyinthecontextof

lightheartedjokes.Often,hegoesalongwithhisgrandfatherinordertoprotectOno’sown

feelings,andindoingsoheinfantilizesOnoevenwhileOnobelieveshimselftobeteaching

Ichiroamaturemasculinity.Forinstance,OnopressuresIchirotowatchascarymovie,seeking

abondingmomentwithhisgrandson.Ichiroagrees,butseeminglyonlyforOno’sbenefit,since

hebringsajacketpurposelyinordertocoverhiseyes.EachtimeOnotriestomakehimself

seem authoritativeinordertoimpressIchiro,IchirogoesalonglargelytopreserveOno’sbruised

dignity.

d)Mrs.Kawakami'sNostalgia(dramatic)

ItisverypossibleindeedthatMrs.Kawakami,theproprietorofthelastbarleftintheold

pleasuredistrict,feelsagreatdealofnostalgiaforthedistrict’sglorydays.ButsodoesOno:

thisisevidentfrom thewayhereminiscesaboutthedistrictregularly,andfrom thesuddenly

poeticlanguagethatariseswhenhedescribeshistimethere.Ironically,though,Onoprojects

hisnostalgiaentirelyontoMrs.Kawakami,criticizingherforfeelingnostalgicwhileclaiming

thatheiscompletelyatpeacewiththelossofthepleasuredistrict.Thoughhislackofself-

awarenessissomewhatironic,itmayultimatelybeahelpfulcopingmechanism forhim.By
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projectinghisownfeelingsontoafriend,heisabletocritique,sympathizewith,andevaluate

thosefeelingsatadistance,whichhelpshim understandwhyhefeelsthewayhedoes.

e) "Complacency"(visualirony)

“Complacency”isthefirstexplicitlypoliticalworkthatOnocreates,anditispackedwith

sarcasm.Thoughmuchoftheironyinthisnovelisdramaticironystemmingfrom Ono’sown

lackofself-awareness,inthecaseofthepainting,Onoisanartistincompletecontrolofhis

ownuseofirony.Heportraysextremelypoorboysinawaythatevokessamurai.Withthis

contrastingimage,Onochallengestheviewer’sexpectationandcuttinglycritiquesthewayin

whichpovertyhasrobbedbothindividualJapanesepeopleandthecountryingeneraloftheir

dignity.

5.IMAGERY

a)ThePleasureDistrict

Whilemostofthisbook'simageryisminimal,visually-focused,andstraightforward,Ono's

descriptionsofhisfavoriteoldneighborhoodarevivid,packedwithinformationfrom allfive

senses,andfulloffigurativelanguage.Inanearlydescriptionoftheoldpleasuredistrict,Ono

describesthewaythatbannersannouncingvariousestablishmentsleanedoutintothestreet,

usingpersonificationtobringtheimagetolife.Later,heprovidesanauralandolfactory

description,whichstandsoutbesidehisothervisualdescriptionsandmakesusunderstand

howvividhismemoriesremain.Theseimagesinclude"...thelaughterofpeoplecongregated

outsidetheMigi-Hidari,thesmellofdeep-friedfood...theclickingofnumerouswoodensandals

ontheconcrete."Notonlydotheseimagesbringthescenetolife,theyalsoshowusparticularly

whatOnomissesthemostaboutit.Forinstance,theevocativeimageofwoodensandalsbrings

tomindadistinctlyJapanesetypeofclothing,tyingthescenetoabroadernostalgiaandsense

oflostnationalism.

b)Moriyama'sVilla

ImagesofcandlelightareprevalentinSeijoMoriyama'spaintings,but,becauseMoriyama

paintsthelantern-litfloatingworldandseeksinspirationthere,imageryoflamplightpervades

descriptionsofthecity'slostnightlifeaswell.Infact,anentireperiodofOno'slifeisessentially

markedbyitslighting,whichisdescribedinsuchawaythatthesesceneshaveanethereal,

distinctmood.Eveninnon-candlelitmoments,Moriyama'svillahasasimilarmood—itfeels

separatefrom therestoftheworld,connectedtoatimeless,decayingbeauty.Onogivesusa

rareimageofscenttogetthismoodacross,saying"Thoseroofswereforeverdevelopingnew

leaksandafteranightofrain,thesmellofdampwoodandmoulderingleaveswouldpervade

everyroom."Imageryofleakingwalls,rottingwood,andflickeringlamplightallcontributetothe

sameimpression,sinceallofthem remindusoftemporarinessandofhowfleetingbeautycan
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be.

c) WarandFire

WhileconveyingthescenewherethepoliceburnKuroda'spaintings,Onodescribesthesound

ofKuroda'smothercryingandtheharshscentofsmoke.Heblendsdifferentsensestogetherto

createafeelingofsensoryoverload.Asageneralrule,Ishiguroreservesthesekindsofvivid

sensoryimagesformomentsthatareparticularlyimportanttoOno,eitherbecausetheyarefull

ofbeautyorbecausetheyaretraumatic.Thisisclearlythelatter,andthecombinedimagesof

thesoundofcryingandthescentofsmokemakeitavividmomentforthereaderaswell.Since

Onorarelytalksaboutthewardirectly,asifitisstilltoorawtomention,thisscenealsoserves

asakindofsubstituteforabattlesceneorabombingscene.Theimageswithinitbringtomind

death,violence,anddestruction,allowingustopicturethewarevenwithoutitbeingdirectly

described

d)Poverty

WhileobservingapoorneighborhoodwithMatsuda,Onoisfirststruckbyitsscent,which

Matsudaattributestosewage.Tomakethisimagemorevivid,Ishigurocleverlyemploysa

visualimageofswarmingflies,whichshowusthatthedayishotandemphasizethe

overwhelmingnatureoftheneighborhood'ssmell.Healsoincludesanauralimageoftheflies'

buzzing,sothateachsenseemphasizesandbuildsontheothers.Bymakingthereaderfeel

overwhelmedbyimages,Ishiguroconveystheoverwhelmingfeelingofthiscrowded,

uncomfortablearea.Everypersonwhoreadsthissceneislikelytofeelstruckbyatleastone

imageandtorememberit.Therefore,whenOnoexplainsthattheimageofboystorturingan

animalhasremainedinhismind,weunderstandandsympathize.

CHARACTERIZATION

AnArtistoftheFloatingWorldCharacterList

MasujiOno

Setsuko

a)MasujiOno

Onoisthenovel’sprotagonistandnarrator.Heis,atthetimeofthenarration,anagingretired

artistinpost-warJapan.Hehasasomewhatmysteriouspast,whichherevealsinsmallpieces,

anditseemsthathisroleintheartworldonceinvolvedencouragingJapaneseimperialism and

nationalism duringtheSecondWorldWar.Heexpressessomenostalgiafortheheightofthose

movementsandsomeresentmentofbothJapan’spost-warAmericanleadershipandthe

youngergeneration’sacquiescencetoit.Forthesakeofhisyoungerdaughter’smarriage

prospects,though,hespendsmuchofthenoveltryingtopubliclymakeamendsfororpaper
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overthatpast.Asthestorywearson,Onobeginstorevealslowlythatthetrajectoryofhislife

hasperhapsbeenbothsadderandmoreordinarythanhehadpreviouslyimplied.Thoughhe

remainspassionateaboutart,hisprimaryinterestsandpastimesnowinvolvehomeandfamily,

especiallyhisyounggrandson,Ichiro.

b)Setsuko

SetsukoisOno’solderdaughter.Bythetimethenovelbegins,sheisalreadymarriedandliving

inanothercitywithherhusbandandson.Setsukoisstrong-willedandsomewhatuptight.Itis

shewhoencouragesherfathertorepairthedamagecausedbyhisearlierpoliticalviewsforthe

sakeofheryoungersister’smarriagenegotiations—although,lateron,sheandOnodisagree

overthecontentandmeaningofthoseconversations.Setsukoroutinelyirritatesherfatherby

disagreeingwithhim andbyestablishingstrictrulesforherson,Ichiro.However,Setsukoand

MatsujiOnotendtoseeoneanotherasequals,andOnousuallylistenstoSetsuko,evenifhe

outwardlyprofessesskepticism.

c)Noriko

NorikoisOno’syoungerdaughter.Thefirsthalfofthenovelrevolveslargelyaroundtheprocess

ofherengagement.Norikoismorespontaneousandboldthanhersister,andsheoftenpokes

funattheirmorosefather.Shealsoloveschildren.Norikowaspreviouslyengagedtoayoung

maninalovematch,ratherthanaspartofatraditionalarrangedmarriage,buttheman’sfamily

hasbrokenofftheengagementformysteriousreasons.

d)Ichiro

IchiroisSetsuko’syoungsonandMatsuji’sgrandson.Heismoreorlessatypicalenergetic

child,andheprovidescomicreliefoverthecourseofthenovel,thoughheappearsincreasingly

worriedabouthisgrandfather’smentalstate.Ichiro,astheyoungestcharacter,oftenservesas

akindofmeterforothercharacters’concerns,neuroses,andopinions.ThereforeOnotendsto

identifyIchiro’sresemblancetohisdeadson,Kenji,andbecomesdistressedwhenIchirois

interestedinAmericanratherthanJapaneseheroes.

e)ChishuMatsuda

WefirstencounterMatsudaasanelderlyman,whenOnogoestovisithim overthecourseof

Noriko’smarriagenegotiations.HeandOnometwhentheywereyoung,andMatsuda

influencedOno’saestheticandpoliticalbeliefs.Heremainsopenlycommittedtohislong-held

stances,whichincludethebeliefthatJapanshouldbealeadingimperialpowerintheworld.



Page|50

AnArtistOfTheFloatingWorldbyKazouIshiguro

MatsudaisthecharacterwhoseemstoknowthemostaboutOno’spast,notonlyartistically

butpersonally:MatsudawasinstrumentalinOno’sengagementtohisnow-latewife,Michiko.

f)SeijiMoriyama

OftenreferredtosimplyasMori-San,MoriyamawasOno’steacher,mentor,andsponsorduring

theearlyyearsofhisartisticcareer.Moriyamaownedavillainwhichhehousedyoungartists

andintroducedthem tohisbeliefs,techniques,andsocialcircle.Moriyamapaintedworkswhich

fusedJapaneseandEuropeantechniques,focusingonnightlifeinthecity’s“floatingworld”of

drinkingandpartying.Hebelievedfirmlythatartshouldaim tocapturefleetingbeauty.When

Ono’sartbecameexplicitlypolitical,thetwopartedonbadterms.

g)TheTortoise

The“tortoise”islessofathree-dimensionalcharacterandmoreofasymbol,meanttoserveas

afoiltoOno.HisrealnameisYasunariNakahara,butOnoreferstohim almostsolelybyhis

nickname.Thetwoofthem meetwhileworkingtogetheratafactory-likeartstudio,wherethe

Tortoiseearnshisnicknamewhilebeingteasedforhisslowwork.Onodefendshim andbrings

him alongwhentheygotoMoriyama’sstudio,leadingtoayears-longpowerimbalance.The

Tortoiseisnotonlyslowbutearnest,obedient,hardworking,andsomewhatobtuse.Heworks

foryearstograspMoriyama’sprinciples,whichOnomasterseasily,butfeelsshockedand

betrayedwhenOnoabandonsthoseprinciplesvoluntarily.Onolooksdownonhim asasymbol

ofmeeknessandcaution.

h)Shintaro

ShintaroisaformerstudentofOno's,andthetwoofthem remainfriends.Atthetimeofthe

novel'snarration,theyaretheonlytworemainingcustomersatMrs.Kawakami's.Shintaroisnot

aparticularlypassionateperson,andwhenfeelingunfavorablytowardshim Onocompares

ShintarototheTortoise,notinghiscautiousandpracticalpersonalityandhisinabilitytoliveup

totheroleofthetalented,drivenartist.However,atothertimesOnoexpressesregretthathe

didnotpaymoreattentiontoShintarowhenhewasateacher.Theyhaveafalling-outduringthe

novel,rootedinadisagreementaboutwhetherornottodisavowtheirsharedpast.

i)Suichi

SuichiisSetsuko'shusband,makinghim Ono'sfirstson-in-law.Onofrequentlyinvokeshim even
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thoughheappearsrarelyinthenovel.Hestands,inOno'smind,forthedeclineand

AmericanizationofJapan'syoungergeneration.Suichihasstronganti-warandpro-American

beliefs,andevenprefersthathisson,Ichiro,watchAmericantelevisionandmoviesover

Japaneseones.Heisasuccessfulbusinessman,causingOnotoresentbothhisbeliefsandhis

abilitytothriveinoccupiedJapan.Suichiisnotafraidtobeopenwithhisfather-in-lawabout

theirdifferentviews,causingthetwoofthem togetintoachargedargumentwhileburyingthe

ashesofOno'sson,Kenii.

j)Kuroda

Ono'sformerfavoritestudent,Kurodaremainsamysteriousoffscreenfigureformostofthe

novel.Flashbackstellusthathewasaremarkablytalentedyoungartistwhohero-worhshipped

histeacher.OnofondlyrememberstheirsharednightsattheMigi-Hidari,discussingartandthe

"newspirit"ofJapan,butitisclearthatsomethinghassouredintheirrelationship.Kuroda's

assistantunceremoniouslykicksOnooutofKuroda'shouseuponlearninghisidentity,andOno

becomesanxiouswhenhelearnsthattheyhaveanewmutualacquaintance,sincehesuspects

thatKurodahasspokenunflatteringlyabouthim.Towardstheendofthenovel,itisrevealed

thatOnoleakedKuroda'snametoacommitteemeanttocensorunpatrioticart.Thisactcaused

Kurodaandhisfamilyterriblypainduringthewar,andKurodadoesnotforgiveOnoduringthe

novel.
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AnArtistoftheFloatingWorldEssayQuestions

1.Onoiswidelyconsideredtobeanexampleofanunreliablenarrator.Whatdoes

thisphraseactuallymeanandinwhatwaydoesOnoprovethatthemonikerfits

him?

Anunreliablenarratorisafirst-personnarratorwhosecredibilityisseriouslycompromisedand

whoseversionofthenarrativeisthereforehighlyskewedandsubjective.Sometimesan

unreliablenarrator'sunreliabilityisobviousimmediately;inotherinstances,theirunreliability

doesnotrevealitselfuntilthelatterstagesofthenovelormovieinquestion.Whenthelatter

occurs,itoftenforcesthereaderorviewertocompletelychangetheirviewofacharacterora

situation,andsometimeschangestheirthoughtsabouttheeventsinastoryentirely.

Onoissomewhatuniqueasanunreliablenarratorbecauseitishewhotellsusatthestartof

thenovelthatheisunreliable.Hetellsusthathecannotrememberallofthedetailsofthe

eventsheisrecounting.Heevenhintsthathismemoryandcognitiveabilitiesareslipping,

describingsomeofhisnewabsentmindedhabits.Strangely,though,thishonestlycausesusto

trusthim moreincertainways,sinceheappearsself-aware.Later,however,welearnthatOno

hasexaggeratedmanyfactsofhiscareer,tryingtomatchhisownfeelingsofguilttoan

externalnarrative,aswellasinanattempttofeelrelevantandimportantasheages.Therefore,

whileweunderstandhim tobesomewhatunreliablefrom thestart,thetrueextentofthis

tendencyisrevealedmuchlater.

2.Whatarethetwomainartisticideologiesrepresentedinthisbook,andwhichdoesOno

ultimatelybelieveiscorrect?

Somecharactersinthisnovelbelievethatartexiststocapturebeauty,especiallyifthatbeauty

willotherwisegounrecorded.Moriyama,forinstance,subscribestosuchabelief.Other

characters,mostnotablyMatsuda,believethatartshouldexistaspartofsocialandpolitical

movements,andthataestheticsshouldinfluenceratherthanimitatelife.Onobeginshiscareer

underMoriyama'stutelageandisclearlystruckbyhisideologyofart,butMatsudamanagesto

eventuallyconverthim tohisownside.Afterthewar,atthetimeofthenovel'snarration,Ono

seemstorn.HisdescriptionscomealivewhentheyfocusonthefloatingworldofMoriyama's

paintings,buthealsospeaksabouthispoliticalawakeningandpoliticalartwithvividconviction.

Intheend,itseems,Onobelievesthatartispowerfulenoughtodoboth,orelse—he

fears—powerlessenoughtodobothwithoutcausinganydisruptionorchange.

3.WhyisOnosoupsetbyhisgrandson'spretendgames,andhowdoesthisconflictrelate

tothethemeofgenerationaldivide?
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Ichiroenjoyspretendingtobeacowboy,specificallytheLoneRanger.Whiledoingso,he

pretendstospeakEnglishtohimself.Onocatcheshim playingthisgame,andisdisturbedwhen

hefindsoutthatIchirolikestopretendtobeaniconicAmericanfigureratherthanaJapanese

one.HisseemingoverreactionoccursbecausehefeelsstifledbytheAmericanmilitary

occupationinJapan,and,toanevengreaterextent,bytheAmericanculturalinfluenceatplayin

hiscountry.Youngerpeople,includingIchiro'sparents,arecompletelyacceptingofAmerican

influenceandevenseeitasapositiveculturalfactor.Therefore,whenheseeshisgrandson

pretendingtobeacowboy,Onofearsthathischildren'sgenerationiscorruptinghisgrandson's

generation,reinforcingtheirownWesternizedvaluesandimplicitlyrejectingOno'sownvalues.

4.HowdoesIshigurodistinguishtheatmosphereofthe“floatingworld”from thatofthe

regularworldusingimageryandfigurativelanguage?

Forthemostpart,Ishiguro’slanguageisfairlyunderstated,andheavoidsmetaphorandsimile.

The“floatingworld”isanexception.InIshiguro’sdescriptionsofthisworld,aswellasin

Moriyama’spaintingsofit,lantern-lightplaysanessentialrole.Ishigurodescribesthelightwith

metaphorsthatcreateanethereal,spookymood,suchasthatofa“grotesqueminiature

graveyard.”Inaddition,whileIshigurotendstousemostlyvisualimagestodescribeeveryday

reality,heusesnon-visualimagestodescribethe“floatingworld”andOno’slifeinthatperiod.

Theseimagesincludethesoundofwoodensandalsonthegroundandthesmellofrotting

woodinMoriyama’svilla.

5.DiscusstheuseofNoriko’smarriagenegotiationasameanstodrivethisnovel’splot

forwardwhilerevealingOno’spast.

Norikomarriesthroughatraditionalarrangedmarriage,evenwhileJapangoesthroughaperiod

ofrapideconomicgrowthandwesternization.Thenegotiations,then,areausefulwaytoshow

howJapanhasremainedfamiliartoOnoincertainwayswhiletransformingwithoverwhelming

speedinothers.Engagements,marriages,andthesubsequentstartingofahouseholdand

familyareafamiliarandfairlylinearpattern,whichmakesthissequenceusefulasthebook’s

mainlinearplotline.WhileOno’stumultuouspastappearsinbitsandpieces,thismarriage

appearsinachronologicalorderthatwillbefamiliartomostreaders,eveniftheyarenot

familiarwithspecificallyJapanesenormsandtraditionssurroundingmarriage.Atthesame

time,thenegotiationnecessitatesinterviewswithpeoplefrom Ono’spast,sothatevenasif

movesforwardithelpscastthenovelbackward.WhenOnovisitsKurodaandMatsuda,theplot

canseamlesslytransitionintoconversationsaboutanddescriptionsofhisyoungerdays.


