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feelings about it.

4. Share your ideas in class,

. pihe % m il v R £ )
]

# Most performers are naturally talented in different areas. |

M To excel in the different genres of performing arts, you need to sharpen your
L skills and talents through consistent practice and learning of new techniques.

Explore

1. Use the table below to write other genres in Column B that can be combined
with a genre in Column A.

- Column A Column B

Skit

Narrative

Music

Verse

Dance

2. Draw the chart above on paper and display it for the class to see.

Importance of Performing Arts in society

Getting Started

Name the functions or ceremonies where you have watched performances
of songs, dances, stories, short plays and verses in your community.

Learning Points

Performing Arts genres such as drama, poetry, music and dance provide us )
with entertainment.

M They can also be used to talk about things happening in society.

M Most importantly, they can be used to educate young persons and
society as a whole. w\/—j

e i S

e

Talk it over

1. In groups, recall the performances you have watched.

NOT FOR SALE
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-

|

2. Brainstorm the importance of the performances you watched in the $OGjey
|

3. Discuss the importance of Performing Arts as a learning area to yoy,

s b e B
- e . ot < e —

Through Performing Arts, individuals and societies are able to express themsel-,,__,_

{ 2. Performing Arts prepare you for future careers in entertainment, music, rqq,
L public speaking, television or film. con

—

e —

Explore
1. Attend a function in the community and watch a performance of drar,

" narrative, song or dance.
2. Take note of who the performers are, the people present, where they are g,
why they are making the performance.

3. Share your findings with the class.

(%3 CamScanner
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Rhythmic patterns incorporating the semiquaver

J Getting Started

In groups, with the help of a teacher, sing a song that incorporates
the semibreve, minim, crotchet, quaver and semiquaver. An

example is the excerpt ‘l am a Musician’ below.
| AM A MUSICIAN

—~

e e an T a a

solo

p—— e [
- v

e i s

| am a mus-i-cian | come from far a-way and | can play play.
group
\ _H__H Y
1 1 I I p— o -]
o o % ¢ _;_ 1 | —"i
(Y) o9 g
What can you play play? | play the gui-tar,

solo and group

R

ki ti ki ti ki ti ki tikitikita, ti ki ti Kita, ti ki ti ki tq,

SeecE=Sseesocs

ki ti ki tio ki ti kit Itk ta, t ki ti ki ti kiti ki ta.

1. Listen to the song ‘| am a Musician’ (or any other) sung or played by your
teacher or resource person.
2. Sing the song as you tap the rhythms of each syllable.

3. Repeat the song, replacing the word ‘guitar’ with the name of another
instrument, for example, trumpet plaged as pa-ra-ra-ra, pa-ra-ra-ra, pa-ra-
ra-ra,ram, pa-ra-ra-rd, ram, pa-ra-ra-ra, ram, pa-ra-ra-rd, pa-ra-ra-ra,pa-ra-
ra-ra, ram, pa-ra-ra-ra, pa-ra-ra-ra, ram.

4. Recite the French rhythm names equivalent to the note values in the song “I

am a Musician’ instead of the syllables of the song.
NOT FORSALE o
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Learning Points -
i i e
This table shows the position of the semiquaver in relation to t

onger note yq,,.

T
© =Taa-aa-aa-aa
(1 semibreve) )
J = taa-aa + J = tag-ad
(2 minims) ——
J + J + J ’ J
Taa taa taa taa

(4 crotchets)

o nono

ta-te ta-te ta-te ta-te

TANNE DDA N  AAAN  MAMY

ta-fa te-fe ta-fa te-fe ta-fa te-fe ta-fa te-fe

—_

A semiquaver is a note that result from dividing the quaver into two.

M A semiquaver is represented by a filled notehead, or dot, and a stem

with 2 tails (ﬁ )-
M To draw a semiquaver, draw a circle, colour in the circle then add a stem and
two tails always on the right hand.

DN

Note head

In duration of one crotchet, there are two quavers, with the French rhythm names,
ta and te respectively. The first quaver, ta is equivalent to two semiquavers.

M The French rhythm names of these semiquavers are ta and fa. The second
quaver te is equivalent to another two semiquavers,

The French rhythm names of these semiquavers are te and fe.

M Property of the G
Government of Kenya
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2. Clap the following patterns

| J J lals
I )
JIR IR

| .

ddde J J dddd

J IR 3 7.

irs, recite French rhythm names

L3R IR 1N

Prrr

R IR D
J )1 13 NJa
amn J5 a3l

i 4 d 4
J.d 4

of the rhythmic patterns below.

dooo

;...Jﬂ’jmJ J

NOT FOR SALE @
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a

. . . ypear as
1 The semiquavers in a steady crotchet beat app ta - fa ta .,

m and m among others.

Talk it over
1. In pairs, use illustrations to discuss how the quaver beat can be syt

organised to create different metric feels.
2. Share your ideas in class.

-

e

1. Inasong, some syllables have long sound lengths, while others have shq ,_,‘
lengths. In music, the different lengths (durations) of sound are represen;..
symbols known as notes. The length of a given sound is therefore refer,.,
as a note value or a note duration.

2. The semibreve has a note value or note duration of four counts. These ,.
represented by the French rhythm name taa-aa-aa-aa. The minim last; -,
counts. Its French rhythm name is taa-aa. The crotchet is one count long -
French rhythm name is taa.

3. The crotchet is further divided into two to form two quavers. The French rhy::-
name of the first quaver is ta and that of the second quaver is te.

J -b + oh also written asﬂ

taa = ta - te ta-te
4. A quaver lasts for half a crotchet beat - so there are two to the time of a crotchs:

|

||

5. A semiquaver lasts for a quarter of a crotchet beat - so there are four to th:
time of a crotchet.

J = ﬁ ¥ 'h + oh + ,h also written as de J

L T S,

Explore
1. In groups, with the help of your teacher, find words that can help in identify"
the semiquaver patterns equivalent to the crotchet. For example:

T3 (M [ |

chi -nja ku - ku (ta-fa te-fe)

cro - co - dile (ta-fa te) [ straw-ber-ry (ta te-fe)

.m Property of the
Government of Kenya

_‘
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D /
ta-te

|\
DIH

Ta-fa te-fe

| Also written with the hooks joined into beams as ﬂﬁ

ta-fa te-fe

W NN W W W AN

e N N, ~ -

3

[ S B ™ e T

The semiquaver patternsina crotchet beat (ta-fa te-fe, ta te-fe, ta-fa te)

In groups, with the help of a teacher or a resource person, sing the rhyme
Inky Pinky Ponky.

Inky Pinky Ponky,
Father had a donkey,
Donkey die, Father cry,
Inky Pinky Ponky.

Write down the words of the rhyme.
Divide these words into syllables.
Clap the steady pulse of the rhythm as you sing.

Clap or tap each syllable as you sing the rhyme.
What do you notice about the lengths of sound of the syllables?

iR w2

Learning Points
™ Asyllable is part of a word or a whole word that contains sound. Examples of
words that are made up of one syllable are ‘ery’, ‘tie’ and ‘die’. The word ‘pin-
ky’ is made of two syllables. Other examples are wa-pi, ku-ja, pi-ta and we-ka.

M The steady beat is the underlying pulse in the music.

NOT FOR SALE
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Aural recognition of the semiquaver

N N e N i

Getting Started

In groups, with the help of the teacher:

i. Sing the song ‘Gari la moshi’.
g the words as they clap to each syllable of the v,

Group 1 will sin
hm names as th,,

Group 2 will recite the equivalent French rhyt
to these words.

ii. Interchange roles in (i) above.

iii. Identify semiquaver patterns equivalent to a crotc
Gari la Moshi

ta tefe ta-fate  tafa tefe  ta-t€

7 730 1)

Ga-ri la mo - shi li-na- e-nda  wa-pi
ta-fa te-fe

ta te-fe ta-te ta-fa te-fe

R0 33 7

na-mzi-go wa-ke! Chi-ki cha-ka  chi-ki cha-ka

het in the music,

iv. Listen to rhythmic patterns played by the teacher or resource person ax

identify the rhythmic patterns of the semiquaver.
Recite the French rhythm names of the following patterns in groups:

LI BRI TR.
2. © 1. i
o. I L U JR WY
o i W TR
S. 9 490d Jddd 4 o d 4

Property of the
Government of Kenya
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Learning Points ;

1 The semiquaver patterns that correspond to a crotchet beat are IJJ]J ﬂ (

Hj

and @@ @ among others,

b] Melodies and rhythmic patterns dictated for aural recognition contain -
these patterns, The patterns, thus are played among other notes and rests
for recognition.

v Aural recognition of the music is realised by clapping back, singing back and -

Talk it over

1. In groups, discuss the best ways of recognising the rhythmic patterns incorporating
the quaver and semi quaver in a given song or rhythmic pattern.

2. Present your findings in class.

—— .. S -

| 4, Always clap the main beat (the crotchet beat) in simple time before listening |
for the various notes in a rhythmic pattern. I

5 2. Work on exercises reciting French rhythm names of notes as you clap.

3. Rehearse with rhythmic patterns. '

‘ 4. Write the equivalent note symbols to each French rhythm names such as: ‘
I

J taa ta-te taa taa ta-fa te-fe ta-te taa taa taa-aa-aa-aa. |

ii. taa-aa taa taa ta-te ta-te taa taa ta te-fe ta te-fe ta te-fe ta taa-aa-aa-aq. .
L iii. taa-aa taa-aa taa taa taa taa ta-fa te ta-fa te ta-fa te taa taa taa taa taa.
- - S s W R e 2 e m— -
Explore

1. In pairs, search for and listen to rhythmic patterns with semiquavers.
2. Identify the patterns: ta-fa te-fe, ta te-fe and ta-fa te.
3. Share your work in class.

Publish

1. With the help of a parent, guardian or resource person, search for melodies
that contain the semiquaver notes.

2. Listen to them repeatedly and tap only against the semiquaver notes.
3. Record the performance.
4. Let other learners and the teacher listen to the recording and give feedback.

NOT FOR SALE 13
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}, 2 d 3 time
Grouping notes into beats in 4, 4 an

P P = .

e,
P T i
S
T T T R i G e

Getting Started

With the guidance of a teacher or a res
Wd carry out the tasks ¢, .

ource person:
i.  Sing the song ‘Bounce high' below ar

* Bounce high, bounce low,
1 ‘{_T__-_f— ;t |
- — —— =
bounce the ball to Shi - lo

ii. Write down the words of this song.
iii. Count the beats in the song ‘Bounce high’.

Bounce high, bounce low, bounce the ball to Shi - lo,
1 2 3 4 5 6 7 8

iv. Underline the accented syllables of the words.
Bounce high, bounce low, bounce the ball to Shi - lo.

v. Place a short vertical line before the accented syllables.

Bounce highibounce low,‘bounce the ball to|Shi - lo.
1 2 3 4 5 6 |7 8

The short line placed before an accented note is known as a bar line, and:
space between two bar lines is known as a bar or a measure.,

vi. Write the rhythm of the song writing each note value above the syllable:
the text above, and count the beats in each bar as beqt 1 and 2 as follor

.IJ

main beats in q bar. The

time signaty
music as follows: g .

IS written at the beginning of

e .
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L 3 L3
Grouping notes in 4 time

Getting Started

See the music excerpt below:

a3 B ——F 31—

||_'1;". - l\-_'!h_ fk}u t(\ oy, l\(”' Py Fadrti ,},!) .

iy
—_—

ff‘PJif'f'Hr =SS =
Yo, hop-py birth-doy to  Jim-my, hap-py birth-day to  you! (

1. With the help of your teacher or a resource person:

a. sing the song “Happy Birthday” inserting the names Winnie and Johnny
in the second line of text in bar 7,

b. clap to the accented beats of the music,

¢. for each bar clap the constant beats.

WMANW

s MANWIW\M/\M/WWw-ﬁ
Learning Points

o W M e

\
{
\
\
(
\
(
)

2. How many crotchet beats are in each bar!

: {2 3 3
M A piece of music with 3 crotchet beats in each bar is in 4 time.In 4 time,beat 1
is the strong beat of the measure. Beat 2 and 3 are weak beats. Clap as follows:

NS>

1 1 1
1 1 | 1

e — A = =
: Strong weak weak Srong weak weok Strong weak weak

e

3
M Because there is an odd number of beats per measure, the “center” of 4 time
is in the middle of beat two. However, as both beats two and three are weak,
there is no need to separate them.,

I —_— _—

3
7 Remember that 4 is a simple time signature, meaning that the beat is divisible
by two, not three.

i i T L W
a..f“ W

e i T i S R L

Talk it over
On a blank staff, beam the smaller note values by a beat. Share your findings in class.

NOT FOR SALE
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T B T

J‘J’\f\f‘-f-,/ NI o F i

,b ‘h 'h are written as m
,h ﬁ ob are written as
P r P~ ~ 4 e - , ¥ ; : ”

3. A quaver and two semiquavers

4. Two semiquavers and a quaver

e e

Talk it over
a beam, a bar, a bar [,

1. With illustrations, discuss t
time in note grouping.
2. Share your findings in class.

1. All beaming of notes takes place within a bar.

2. Do not beam notes across a bar line.

he role of a beat,

' PP ) ﬂ’

entre of @ measure.

3. Do not beam across the €

e—

r———

Correct Incorrect

- i -

#od (one crochet beat).

S e 7

4. Group semiquavers by beat, thus,

Explore
In groups, with the he

rhythms by beat and add bar-

I.EJJJ’.MMJJ’.M.bﬁﬁﬁﬁ)
I DIINIDDINNNRNND.
NEYID .10 30 N0 00 30 0. P P L

Publish

With the gui
Explor: gsgd;nce ofa tec.:lcher or resource person, tap or clap the rhythms in
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Learning Points

w1 In order to make reading and interpretation of music easy and precise, notes
are grouped into beats and bars. Metre or time signature, bar lines and beams
are important in note grouping. )
In order to play music, one needs to know its time signature or metre. Metre ’
refers to the basic beat that you respond to in the music by dancing, clapping, ,
nodding or tapping. In music notation, metre is represented by numbers arranged

=1

like a fraction, for example, %,i and 2 among others.
&1 These figures are the music's time signature. Hence denoted as % time, 4 time
4

or 4 time. The top figure tells the number of beats found in a bar, while the
bottom number represents the value of each beat. The lower figure,4,represents
the value of a crotchet (quarter note).

& Simple time is when the beats of a piece of music can be divided into twos.

Simple time signatures are described in two ways, either with the description
duple, triple or quadruple.
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¥ Every time signature has “strong” and “weak” beats. In 4 time, there are two
,  beats per bar.The first beat is a strong beat, while the second is weak. Notes

are normally beamed together to make up one crotchet beat. Here are some
examples. See the diagram below:

O

Strong weak Strong weak
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M The center of the measure in 4 time is between beats one and two, so remember:
do not beam over it! Again, the quarter note is equivalent to one beat, so we

can have a maximum of four quaver notes per beat and eighth semiquaver
notes per beat.

N

2
Beaming and grouping of notes in 4 time
M Notes with less rhythmic value than a crotchet, such as an quaver or semiquaver,
have tails attached to them. Connecting several notes with tails is called

beaming. Beaming notes together is important because it makes sheet music
easier to read.

M In simple time, these notes are grouped relative or equal to the crotchet beat.

1. Two quavers ) ob are joined by one line as ﬂ

2. Four semiquavers ﬁ ﬁ ﬁ oh are joined by two lines as dooe
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